“CAT” FAST! 


No waiting here for ‘Cat on a Hot Tin Roof.” 
M-G-M opens the Elizabeth Taylor—Paul 
Newman-—Burl Ives sensation at the Empire next 


week, followed by early release while it's HOT! 


VW ai 
CAT” FIRST! 
New champion at the wickets is ‘Cat on 
a Hot Tin Roof” (MG). Playing in more 
than 15 U.S. keys, this opus is doing hot 
to terrific in all of them. —' Variety’ 


An Avon Production in Metrocolor 
also starring JACK CARSON 
JUDITH ANDERSON - Directed 

by Richard Brooks - Produced 

by Lawrence Weingarten. From 
Tennessee Williams’ play. “X"’ 


WORLD 
PREMIERE 
EMPIRE 


Leicester Square 


SOON ! 


rige 
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ASSOCIATED BRITISH Presents 


(Sirls at Sea 


““ GUY ROLFE 


ALAN WHITE - MICHAEL HORDERN 
“ RONALD SHINER 


and introducing those "Girls at Sea” 
ANNE KIMBELL + NADINE TALLIER --¢ MARY STEELE 


Based on a play by Stephen King-Hall and lan Hay ~- Screenplay by T. J. Morrison | COLOUR BY 
Produced by Vaughan N. Dean and Gilbert Gunn ~- Directed by Gilbert Gunn | TECHNICOLO 
Distribution by Associated British-Pathe 
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BAMBOO 
SALTED NUTS 
The 


KINE LA OMe eAP 


LARGEST NET SALE: OVER 5,400 COPIES WEEKLY 


Certified by the Audit Bureau of Circulation 


ALWAYS OUT 
FRONT 


OrangeMaid 


World's Best! No. 2,668 


Thursday, October 2, 1958 


Vol. 498 | “The drink ona stick” 


Columbia To Launch 


Fresh Talent’ Plan 


£2M. PICTURE SCHEDULED 


A SCHEME TO offset the “ gradually decreasing circle of veterans ” 
and introduce new talent to the industry—artists, directors, producers, 
scriptwriters—has been devised by Carl Foreman and Mike Frankovich, 
chief of Columbia in this country. 

The plan, writes Kine.’s studio correspondent, starts soon with a comedy 
featuring Peter Sellers called “* The Mouse That Roared.”” Walter Shenson, 
a former publicist with Foreman’s company Open Road Films, will make his 


Rank Rationalisation: 
Date Set For Details 


GC POSTPONED FOR PLAN TALKS 


THE RANK ORGANISATION plans for rationalisation will be 
announced by managing director John Davis at a press conference 
today, Thursday. 

Details of the plans were predicted by Lord Rank in his annual report. 
He commented that because of the shortage of feature films there would nave 
to be a material change in the pattern of exhibition and distribution, And 


bow as producer. 

Co-producing will be Jon Penning- 
ton, one of the youngest members of 
the British production business. He 
has already made several pictures. 

Another newcomer, Roger Mc- 
Dougal, has scripted the novel. 

It was planned to give Granada 


television producer Silvio Narizzano | 


his debut as director. 


Other com- 
mitments 


prevented this, however. 


and another director is now being | 


sought. 


Explained Foreman: 


that motion picture production seems | 


to be depending on a_ gradually 
diminishing circle of veterans who 
are getting old and, who knows, may 
be out of touch. 


“The obvious answer is to bring | 


in new talent, Mike Frankovich, for 
instance, was keen to promote new 


producers; I am anxious to find new | 


writers. 
duction here and overseas is on the 
decrease? 


“We have decided to back a series 


NEW LIGHT SOURCE 


; ! “ Mike | 
Frankovich and I have long thought | 


But how to do it when pro- | 


of films, preferably offbeat or ex- 
perimental, utilising new ideas and 
new talent. These pictures—* The 
Mouse That Roared’ will be the 
first—will not be cheap, nor will they 
be runaway. Obviously we couldn't 
put a tyro producer in charge of a 
| million-pound epic. 
“Columbia will be behind the 
pictures but will interfere as little 
e possible. Producers will be given 
a free hand, from buying the property 
| and bringing it to the shooting stage. 
| _“* The Mouse ’ will be a pilot for 
| the scheme and future plans will 
| depend on its success.” 
Story Norte: 


“The Mouse. That 
| Roared ” tells of a small Ruritanian- 
| type country that declares war on 
| America ... and wins! 

Columbia and Open Road are also 
to embark next spring on “‘ The Guns 
|} of Navarone,” with a budget of 
| £2,000,000, and five international 
| Slars, 


FOR PROJECTION 


A NEW light scurce that is likely 
to revolutionise film projection is be- 
ing shown at Photokina, the huge 
photographic fair which opened in 
Cologne on Saturday. 

A tiny discharge lamp, which, how- 
ever, bears no resemblance to the 
recently demonstrated xenon lamp, it 
is only the size of a pencil stub but, 
at Photokina, adequately lit an ana- 
morphic colour picture on a 45 ft. 
screen. 

The lamp has been perfected by 
the Philips organisation as a result of 
many years of research and will be 
introduced to this country by J. 
Frank Brockliss, sole distributors of 
Philips equipment. 

running cost of the new lamp 
is stated to be far below that of the 
carbon arc. A special projector has 
been built to accommodate the new 
light source, and. at the same time. 
to meet the requirements of modern 


| projection techniques, including auto- 
matic control. 

R. Howard Cricks, who is now 
visiting Cologne for the exhibition. 
| states that the picture is well lit and 
| the colour rendering indistinguishable 


continued on page 7 


FIDO DISCUSSES 
EALING DEAL 


THE ABPC-Associated Talking 
Pictures deal will be discussed again 
by members of the FIDO Board of 
rR ar at its meeting on Mon- 

ay. 

The deal is causing particular inter- 
| est in view of the 100 old Ealing pic- 
| tures, subject of a binding agreement 
| between ATP. which owns 
' Films, and ABC Television. 


Ealing | 
} 1955. 


this, he said, would involve the closure of a considerable number of cinemas. 


Reorganisation in the CMA in- 
volving proposed changes in the 
established booking pattern is 


expected to be announced by Mr. 
Plans for the reorgan- | 


Davis today. 
isation of the Odeon and Gaumont 
circuits are also expected. 

Rumours of the proposed changes 
have already caused a stir in 
Wardour Street. 

The AIC is viewing the proposals 
for CMA 


Aubrey Partner said this week that 
the plans for the Odeon and 
Gaumont circuits would reflect 
seriously on the independent cinema. 
Many independent theatres would be 
forced to close down, he thought. 

The CMA situation is the main 
item on the agenda for discussion 
at the meeting of the AIC’s council 
of management on Thursday next 
week, October 9. 

John Davis will explain the 
rationalisation plans to 
and producers at dinners he is giv- 
ing for them on October 9 and 15. 


The CEA general council, due to | 


meet on October 9, has put back its 
meeting until the following day so 
that members can give full considera- 


tion to the proposals after they are | 


explained by Mr. Davis. 


M. Bromhead’s 
U.S Post 


MICHAEL B. BROMHEAD has 
been appointed as Lion International 
Films’ representative in the United 
States. 

He was due to leave this week for 
New York, where he will establish 
his office. 


Mr. Bromhead entered the film in- 
dustry in 1947 and was appointed a 
director of Lion International Films 
when the company was formed in 


reorganisation with | 
particular concern. General secretary | 


exhibitors | 


Eros Release 
| Deal With 


Republic 


EROS is now the sole distributor 
| in this country of all the forthcoming 
| features from Republic. This is part 
| of the Eros expansion policy. 

An agreement has been reached 
| between Reginald Armour, executive 
vice-president of Republic Pictures 
International, and the Hyams 
brothers for a long-+erm arrangement, 
which comes into force immediately. 


At a press conference on Tuesday, 
Mr. Armour and Gerald Fernback, 
special representative for Great 
Britain, said that 18 Republic fea- 
tures, six of them in colour, 

| now be available to Eros. 


Mr. Armour said that the previous 
| five years’ agreement between Re- 
public and British Lion had been 
| terminated by mutual agreement. He 
emphasised that Republic was still 
in the picture-making business in the 
States, and that Republic Pictures 
| (Great Britain), Ltd., the British pro- 
duction organisation, was still active. 


| Among the first group of 12 pic- 
| 


| tures to be delivered are: “ Daniel 
Boone,” “No Place to Land,” 
“ Battle Shock,” * Pawnee,” 


* Juvenile Jungle,” 
Wild.” 


and “ Young and 
il 


| Gerry Fernback is moving into an 
| Office at the Eros address in Wardour 
| Street, but will also retain his office 
at British Lion for the time being. 


David Kingsley, managing director 
of British Lion, confirmed that the 
| new arrangement was by mutual 
| agreement.. He added that, although 
British Lion was now without 
| any American product, it was still in- 
| terested in handling American first 
| features and that “there were certain 
| possibilities ” in this direction. 


A 
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FORWARD 


( pNE of the most encouraging 
signs of these difficult times 
is the fact that powerful in- 
terests in the cinema industry 
are turning their backs reso- 
lutely on the wailing wall that 
seems to comfort some of our 
weaker brethren, and are 
setting out to do something 
positive, 

It is, perhaps, appropriately 
promising that some of the 
more significant plans in this 
positive programme are being 
formulated by the primary 
section of the industry—film 
production. 

In one week has come the news 
that two large, powerful and 
imaginative organisations are 
going to increase their 
British production target. 

The Rank Organisation 
parallel with the announce- 
ment of the rationalisation of 
its exhibition side—has pro- 
claimed its faith in the future 
by announcing a series of first 
features, each of which will 
cost in the region of 
£500,000. 

Even allowing for the increase 
that has taken place in pro- 
duction costs, that is big 
money for a British feature, 
and evidence of the belief 
that, if we are to retain and 
extend our foothold in the 
world market, we must make 
features of a sufficiently high 
quality to match the best that 
America and Europe can pro- 
vide. 

Almost simultaneously with this 
came the joint Columbia- 
Open Road statement of the 
immense budget of £2,000,000 
for a British film. 

At the same time, also, there is 
promised the establishment of 
a talent search for producers 
and directors, as an assui 
ance against a dangerous 
dwindling of creative person- 
nel. 

These are heartening signs of 
confidence by the production 
side. Let us hope that they 
will be followed by positive 
improvement in the returns to 
exhibitors. 
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RATIONALISATION e PRODUCTION 


PLANS e LOOKING ABROAD 


EVERAL problems that are 
G cows imerrelated are exer- 

cising the industry executives 
at the moment 

The matier that has 
caused the most rumour is the 
policy of The Rank Organisation 
towards rationalisation. The fact 
that rumours have been flying 
around—some of them going into 
quite extraordinary detail as to 
what Lord Rank and John Davis 
propose to do—has been recognised 
by John Davis in his decision to 
meet the press today, Thursday, 
and to entertain representative 
exhibitors to dinner on October 9 
and 15 and give them the full story. 


probably 


I would do no good te anyone 
to try to anticipate what the 
Rank plans are, but we do, of 
course, know from Lord Rank’s 
annual report that rationalisation of 
the Odeon and Gaumont circuits is 
contemplated, as well as the prob- 
ible closure of yet more cinemas. 
How these proposals are to be 
implemented we have yet to hear, 
but it is reasonable to suppose that 
the non-mandatory conditions in- 
cluded in the 1948 Cinematograph 
Films Act have been cleared with 
the Board of Trade. 


T is no secret that the changes 

in the booking system which 

must arise from any change in the 
status of two of the big circuits, 
were on the agenda of the CEA 


National Bookers’ Committee last 
week, as, indeed, was ABC’s pro- 
posal fer a Thursday start to the 
week 


Any reorganisation of the status 
and booking policy of the big cir- 
cuits is bound to affect quite a 
large number of independent houses 
as well. Some will benefit by the 
change and some are sure to suffer, 


Vy Hatt VER the facts that 
will be announced by John 
Davis today, there will, I pre- 
dict, be some cries from the wilder- 
ness, asking what the CEA is going 
to do about it 

The answer is, of course, that the 
CEA, or indeed, any similar trade 
organisation, has no power or right 
to interfere with the internal organi- 
sation of any private concern, 
whether or not that concern is a 
CEA member. 


(youl MBIA'S go-ahead policy 


in British production was 
given further impetus by Mike 
Frankovich this week with the 


promise of making “ The Guns 


of Navarone”™ the biggest project 
the company has ever had, and 
the plans to make more films yet 
within the framework of Open Road 
Films. 

An excellent luncheon at the Dor- 
chester, at which Carl Foreman was 
the principal “ guest,” was used as 
the occasion for the announce- 
ments 


N IKE, incidentally, had some 

4 caustic things to say about 
film stars who asked “ for 10 per 
cent. of the gross and 90 per cent. 
of the profits.” The agencies for 
such stars, he said, were coming 
closer to ruining the industry than 
anyone else. 

In spite of all the problems, how- 
ever, they were thinking in terms 
of really big names for “The 
Guns"; and would use Todd-AO 
or Technirama or whatever system 
was best for the subject. Eric 
Ambler had already prepared the 
first screenplay. 


A'S usual, Carl Foreman was 

é quietly confident. Talking 
about “ The Guns” as a big pic- 
ture, he said how glad he was that 
his associates in Columbia agreed 
with him that playing for safety 
in picture-making was doomed to- 
day. 

He also put forward the plea for 
fresh public relations in so far as 
the laying of plans to “sell” a 
picture in the U.S and other foreign 
markets long before shooting was 
even begun. With that in mind they 
were going to start telling the world 


market about “ The Guns” now, 
although they did not expect to 
start the film until next spring. 


NYARL recalled that, when 

/“ Mike took over as chief of 
Columbia two years ago he had 
said he hoped to bring in new 
talent. That was a particular prob- 
lem in this country because the in- 
dustry did not seem inclined to en- 
courage new talent; but Open Road 
and Columbia were now able to 
announce a new and growing policy 
of making films. 

The first, “The Mouse That 
Roared,” would be produced by 
Walter Shenson and Jon Penning- 
ton, and would star Peter Sellers. 

Also at the lunch was Irving 
Rubine, vice-piesident of Open 
Road, who, or Tuesday, travelled 
to Rome for the premiere of “ The 
Key,” and will then go on to Paris 
and Amsterdam for the film’s open- 
ings there. 


XTENSION of the potential 

for British film sales in the 
United States is the basic reason 
behind the appointment of Michael 
Bromhead as Lion International's 
permanent representative in the 
States. 

At a farewell cocktail party this 
week Michael told me that he is 
flying to New York this Wednesday 
to find somewhere to live first and 
then somewhere to set up an office. 


QO’ Sunday he will be joined 
in New York by Victor 
Hoare and his new duties will! start 
with introductions to the American 
distribution chiefs—or rather rein- 
troductions, for Michael has already 
met most of them during their 
visits to this country, 

Actually, Michael is no stranger 
to America: he was there for six 
months with the RAF during the 
war. 


HERE was an air of happy 
confidence in the Eros 
offices on Tuesday when the new 
release deal with Republic was 
announced. 
Reg Armour and Gerry Fernback 


Advertising film festival director Peter Taylor explains some of the 
organisational problems at Venice to Patrick Matthews (Rank Screen 
Services) and Dicky Pearl (Pearl and Dean) 
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were happy in being linked 
with what Reg described as “ such 
a go-ahead firm”; and Sid Hyams 
and Leslie Greenspan were equally 
happy at the prospect of the extra 
American product they would have 
to go with their British successes. 


MAKING one of his periodic 

4 business trips to Europe, 
Wolfe Cohen, president of Warner 
Bros. International, arrived in Lon- 
don on Monday. 

After an exchange of news and 
views with Arthur Abeles and other 
Warner exccutives here, Mr. Cohen 
was expected to move on to Paris 
and then Rome at the week-end. 


PPPHERE will be general regret 
that Charles Baldwin is to 
leave his post with the MPEA in 
London so soon after taking over. 

Actually, however, Charles would 
normally have returned to the 
United States last spring, but for 
the tragic death of Fay Allport. He 
had made all plans to relinquish his 
position as Mediterranean manager 
of the MPEA when he was asked 
to come to London to succeed Fay, 
and he accepted only on the under- 
standing that the personal consider- 
ations that had prompted his earlier 
decision might make it impossible 
for him to remain in London more 
than a year. 


TOW events have made it 

essential for him to return to 
the States in November. He leaves 
the British industry with a gratitude 
for the “ fine relations’ that have 
existed between the MPEA and 
other elements of the industry, and 
confidence in the future expressed 
thus: “I am certain that, when the 
difficulties which the industry in 
this country is facing have been 
surmounted, as they will be, Ang!o- 
American co-operation in the field 
of motion pictures will be even 
more productive and beneficial than 
it has been in the past.” 

Industry leaders, however, while 
regretting the loss of Charles Bald- 
win’s presence, will rejoice that it 
has been decided that Roland 
Thornton shall be acting director 
in charge of the office, pending 
further arrangements in respect 
of the directorship. I can think of 
no more popular choice. 


.* 


PETE TOWER tells me that 
the sale of Westrex Corpora- 
tion in the U.S to Litton Industries 
has now been completed. 

This involves some changes in 
the top personnel. Glen McDaniel, 
a vice-president and director of 
Litton, has been named the new 
president of Westrex; and Ed 
Warn, vice-president of Westrex, 
will assume direct charge of oper- 
ations with the title of general 
manager. 

Frank Ungro, who was executive 
vice-president, has returned to the 
Western Electric Co. 


[pECstIon of the KMA to put 
its equipment section “ into 
mothballs " is, perhaps, not en- 
tirely unexpected. 

It is mainly members of the 


Pictured here at the signing of the contract under which Eros Films 

will distribute all Republic’s forthcoming features throughout the 

United Kingdom and Ireland, are Gerald A. Fernback, chief executive 

officer for Republic in Great Britain, Reginald Armour, executive vice- 

president Republic Pictures International, Sid Hyams, managing director 
Eros, and Norman Hyams, director 


equipment section that have been 
suffering from the general recession 
of trade in the industry, and a cur- 
tailment of overheads would seem 
to be consistent with the compul- 
sion of a dwindling income. 

When I spoke to John Trevelyan 
about it this week, he was, natur- 
ally, anxious to emphasise that the 
section is not being closed down: 
indeed he, himself, is taking over 
the routine duties of secretary of 
the section. 


rytHE change means, of course, 
that the KMA has lost the 
services of H. A. Bridges, who, in 
his quiet way, has been a most loyal 
servant of the equipment side of 
the industry. 

I am glad to hear that he is not 
lost entirely to films, having moved, 
at least for the time being, to the 
Festival of Films in the Service of 
the Industry. 


A BC's new advertising cam- 

« paign, appealing to. the 
middle-aged potential cinema-goer, 
opened on Tuesday with a striking 
quarter page in the Daily Express. 

A dignified layout and entertain- 
ing copy leads the eye to the slogan 
* Don’t take your wife for granted 
—take her to the pictures.” Con- 
gratulations to David Jones and his 
staff on an excellent job. 

Another count on which the 
company has cause for pleasure is 
the wide publicity in the national 
press that was gained for Sunday’s 
location shooting at The Talk of 
the Town on Herbert Wilcox’s 
“ The Lady is a Square.” 


F Robert Donat were alive to- 
day he would be delighted, 
though perhaps a little embarrassed, 
at the decision to devote the pro- 
ceeds of the premiere of “ The 
Inn of the Sixth Happiness” to 
founding a Robert Donat Memorial 
Scholarship at the Royal Academy 
of Dramatic Art. 
In spite of the handicap of poor 


health, Bob Donat was one of the 
great actors of our time, and it is 
appropriate that his last film, pro- 
duced for Twentieth-Fox on such a 
lavish scale, should aid such a cause. 


HE occasion at the Odeon, 
Leicester Square, on Novem- 
ber 23 has, of course, the enthu- 
siastic support of John Fernald, 
principal of RADA, and the actual 
premiere is likely to be the most 
star-studded that the West End has 
experienced for a long time. 
Among the members of the or- 
ganising committee alone, for in- 
stance, are Sir Laurence Olivier, 
Dame Edith Evans and John Mills. 


ASIL CLAVERING is proud 
of his fine collection of 
signed photographs of Continental 
stars that lines the foyer of his 
Cameo-Poly, Leicester Square, 
London. Now he’s gone one siep 
further. 
To the photographs he has added 
-a life-size statue of Brigitte 
Bardot; a most intriguing link with 
the star's next film to be shown at 
the cinema, “‘ Love is My Profes- 
sion,” which opens tomorrow, 
Friday. 


T certainly seems to be pro- 

viding the Cameo with some 
valuable advance publicity. Ever 
since it was unveiled last Wednes- 
day, the statue—the work of Gil- 
bert Watts—has been drawing on- 
lookers on a big scale. 

It should cause an even bigger 
stir next month. Miss Bardot her- 
self is due to come to London 
to be presented with it. Mr. 
Clavering will ave only one 
problem—controlling the crowds! 


RRANK FD gave RKO’'s “ The 
/ Naked and the Dead” a 
martial send-off with a bag of 
stunts as loud and impressive as the 
U.S. Marines’ battle cry, at last 
Wednesday's premiere at London's 
Gaumont, Haymarket. 


Battle orders, machine-gun fire 
and mortar explosions pounded 
through loudspeakers at the cinema 
entrance. A dozen attractive young 
women—the sort all soldiers would 
appreciate—arrived at the theatre 
in an amphibious troop carrier. 

In the foyer six “ GIs” in fight- 
ing kit mingled with the guests. And 
as an “alert” call over the loud- 
speakers summoned everyone to 
take their seats, tins of “ battle 
rations ""—six chocolates and two 
cigarettes—were handed out. 

So, by the time we got settled for 
the film, we'd been well and truly 
briefed with atmosphere. Charles 
Rosmarin, RKO’s European general 
manager, who was at the premicre, 
could not fail to give this showman- 
ship a snappy Army-type salute! 


“HE London and Home Coun- 
ties annual midnight party 
and film ball at the Lyceum on 
Monday, October 20, promises to 
be as attractive as its predecessors. 
One of the highlights of the 
evening, of course, will be the judg- 
ing of the Miss Cinema contest. 
There will be two bands for danc- 
ing, Eric Delaney’s, and Gordon 
Rees and the Adelphians. Another 
attraction will be the presence of 
four or five film stars among the 
guests: which stars will be able to 
attend will be dictated by studio 
requirements. 

A few boxes are available for 
large parties, and G. Whitworth of 
the New Imperial Cinema, Barking 
Road, London, E2, is O.C. tickets. 


OM O'BRIEN tells me that 

Variety Club crewmen are 

to attend the opening of the newly- 

built infants’ playground at the 

Katherine Low Settlement, Batter- 
sea, on October 9. 


A NOTE from George Leigh, 

+* hon. secretary of the Screen 
Club at Cardiff, tells me that the 
first monthly meeting was a success. 

The occasion coincided with Sir 
Winston Churchill's golden wedding 
and the principal guest, Sir Reuben 
J. Pugsley, chairman of the licens- 
ing justices, mentioned Sir Winston 
in his talk on “ Persons and Per- 
sonalities.”’ 

Chairman of the club, H. Ponk- 
ing, presided over a company con- 
sisting of about 40 members of the 
industry and allied trades, and Sir 
Reuben was thanked by Alan 
Rogers. Before. they parted the 
club members fixed their next meet- 
ing—October 10. 


({ONGRATUL ATIONS to 

‘ Eddie Lamb, shorts depart- 

ment manager for AB-Pathe on his 

marriage to Jill Dewhurst, at 
Walton-on-Thames. 

Eddie has been with Pathe for 15 
years, and his wife joined the com- 
pany as a secretary in the overseas 
department three years ago. Their 
staff colleagues gave them a can- 
teen of cutlery, a carving set and a 
fruic bowl as wedding presents. 


The Stroller 
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Latest News From The Festivals | 


British Cartoons, Ad-Films Triumph 
At Venice With 14 Awards 


BRITISH films had big successes at the 


Fifth International Advertising 


awards compared with a single honourable mention last year. 


Film Producers Guild, Ltd., won 
the Coupe de Venise, awarded to the 
producer with the highest average of 


marks for a minimum of six cinema 
films entered. 
World Wide Animation Ltd. won 


first prize in the 28-55 metre cartoon 
category with “ Man's Head,” adver- 
tising Shell with ICA 

Larkins Studio, in association with 
Film Producers Guild, won the 
premier award in the 56-11 metre 
cartoon section with “ Want to Make 
Your Fortune?” a film for Barclays 
Bank overseas. This film was a suc- 
cessor to “Put Una Money For 
There" which won the Grand Prix 
du Festival in 1953. The same com- 
bination also won an Honourable 
mention with * Dream Sound ™ a 56- 


110 metre cartoon for Shell with | 
ICA. 
Live Action 


Screenspace was awarded second 
prize for live action series, with three 
films for Camay Soap. 

Pearl and Dean (Productions), Ltd. 
won four honourable mentions: Live 
Action (13-27 metre) “ Choice Stars 
for Lux Toilet Soap; Live Action 28- 


55 metre) * At Any Time ” for Oval- 
tine: Cartoon (28-55 m.) “ Cheers ” 
for Vat 69; and a 15-30 ena TV | 
commercial “Cartoon Sketch” for 
the Daily Sketch. 

Considerable successes were also 


achieved in the categories for televi- 
sion commercials : — 
15-30 seconds: “ Gillette Water 
Drop,”’ produced by Impact Telefilms 
Ltd.—Premier award. “ Everybody Is 
Drinking Martini,” produced by An- 
gio Scottish Pictures Ltd.—Honour- 
able mention. 
Second prize in this section went to 
a commercial “ Guinness Clock ”’ pro- 
duced in Paris by Cineastes Associes. 
31-60 seconds: “ Oh, I Say,” pro- 
duced bv TV Advertising Ltd. for 
Esso—Second prize. “ Grand Hotel,” 
produced by Screenspace Lid. for 
Camay Soap—Honourable mention. 
61-150 seconds: “ Countess Wash- 
ing Machine” produced by TV Ad- 
vertising Ltd.—Honourable mention. 


Standards 


These results represent a great boost 
for British cinema and television ad- 
vertising. 

It was generally agreed that during 
the past 12 months the standards of 
British production had markedly im- 


roved. German films, on the other 
and, had fallen off badly. | 
French producers met with con- 


siderable success, but their films were 
not generally as brilliant as last year 
in Cannes. Andre Sarrut, who works 
in close co-operation with Screen- 
space Ltd., of London, was associated 
with no fewer than seven award win- 
ning productions. 

Italian production standards were 
well maintained and the major award, 
the Grand Prix du Festival for the 
best film at the Festival went to Ferry 
Mayer, of Milan, for a film for Stock 
brandy. 


| 

Film Festival held in Venice last week Entries from this country won | 
| 

; 

| 


FULL LIST OF PRIZE-WINNING 
FILMS 


Grand Prix du Festival: Cartoon “ In 
Tutto Il Mondo,’ Ferry Mayer SpA 
(Roberto and Gino Gavioli), Milan. 


Paul Bianchi Memorial Prize (offered by 


SIPRA for the best musical adaptation): 
** Kleber Electronic,” Leo Lax Films 
(Jean Fouchet), Paris 


Coupe de Venise (offered by the County 

Venice and awarded to the producer 
with the highest average of marks for a | 
minimum of six cinema films entered) 
Films Producers’ Guild, Ltd., London. 


Live Action (13-27 m.): 1, ** Teuf Teuf,”’ | 


of 


Cinema et Publicite (Maurice Chatelain), 
Paris. 2, ** Duralex,”’ La Comete (Andre 
Sarrut—Jacques Asseo), Paris. Honour- 
able Mentions “* Attraction,”” Films 
Pierre Remont (Philippe Condroyer), 
Paris; ‘* Monsavon I,”’ Cineastes Associes 


(Jacques Forgeot), Paris; ** Plus Blanc "’ 
(Chat), Cineastes Associes (Raoul Franco), 


Paris; “‘ Choice Stars,"’ Pearl and Dean, 
Lid. (Kenneth Hume), London 

Live Action (28-55 m.): 1, ‘* Fram- 
Frisch,’ Kruse Film (Wolfgang Philipp), 
Berlin 2 “ Tempo,”' Gutenberghus 
Reklame Film, Copenhagen. Honourable 
Mentions “Long.” A/S Nordisk Film 
Junior, Copenhagen (Eric Dibbern); 
** Step.’" A/S Nordisk Film Junior (Eric 
Dibbern); ‘* Calypso-Nescafe,"" Deutsche 
Commerciale Filmwerbuugg, Dusseldorf 
(Ronny Erends); ** Any Time,’’ Pearl and 


Dean, Ltd. John Witty) 


Live Action (56-110m.): | 
e Salute in Cassaforte,”” Ferry Mayer, 
SpA, Milano (Ugo Lazzari) Mt 
Miraggi,”"" Opus SpA, Milano (Mario 
Fattori). Honourable Mentions: “* Schar- 
lachberg Meisterbrand."’ Krusefilm (Wer- 
mer Kruse) Berlin: *‘ In Casa Rossi e in 
Casa _ Bianchi,’’ 3 P Films SRL, Milano 
(S. Georgiades); *‘ Prends Ton Temps,’ 
Central Film SA, Zurich (W. Dressler and 

Wullimann) 


Cartoon (13-27 m.): 1, ‘‘ Ma Joie,”” La } 
Comete Paris (Andre Sarrut and Gilbert } 
Dubrisay) 2 Le Parisien Libere 
Boum,”’ Spart, Paris. Honourable Men- | 
tion: *‘* Dunlopillo,”’ Cineastes Associes, | 
Paris (Frank Smith) 

Cartoon (28-55 m.): 1, * 
World Wide Animation, 
Michael Ricketts) 2, ** Wonderful for 
Woollies,"” Les Films Pierre Remont 
Paris (Dimka and Albert Champeaux) 
Honourable Mentions: ‘* Cheers,”’ Pear! 
and Dean, Ltd., London (Stan Cox): ** No 
Ha Pasado Nada."’ Movierecord SA, 
Madrid (Estudios Moro) 

Cartoon (56-110 m.): |! 
Make Your Fortune?’’ Larkins Studio in 
association with Film Producers’ Guild 
London (Richard Taylor). 2, ** Stock Dal! 
1884,."" Gamma Films SAS, Milan (Gino 
Gavio Nino  Piffarerio) Honourable 
Mention ‘Dream Sound,’ Larkins | 
Studio in association with Film Producers’ | 
Guild, London (Dennis Gilpin) 


** Economia 


Man's Head,”’ 
Ltd., London 


“Want to 


re and Marionettes (13-110 m.): 
1, Cineastes Associes, Paris 
(Rettiol “Lonedi Bettio) a * Warm 
Friends,”"" Joop Geesinks Dollywood 
Amsterdam (Henk Kabos, Cor Icke, Jozsef 
Misk). Honourable Mention: ** Medecin,” 
La Comete, Paris (Andre Sarrut—Jacques 
Asseo) 


Animated Models and Special Effects 
(13-110 m.): 1, “* Noi e I'Uomo,”’ Sipra 
SpA, Torino (Paul Bianchi) 2. La 
Nouvelle Bernina Record,”’ Centra! Film, 
Ziirich (W. Dressler and F. Schrag) 
Honourable Mentions: ** Pectus Pastilles.’’ 
Fennada Filmi Junior, Helsinki (Felix 
Forsman); “*‘ L'Heure de Baranne,"’ Les 


| ** Jupon ”” 


| Plight *’ 


ly 


| come up on stage as 


| other 


| Union, and adorned b 


Films Pierre Remont, Paris (Raymond | 
Kerba); “* Votre Second * Moi ’,”’ Central 
Film, Zirich (G. Keiser, W. Jenny, H. 
Husler); ** Carnevale in Cucina,’’ Sipra, 
Torino (Paul Bianchi). 

Series Live Action (13-110 m.): 4 
—** Deshabille '’—** Bebe,”’ Les 
Films Pierre Remont, Paris (Dimka). 2, 
‘Invitation to the Dance '’—** Night | 
— ‘Overture to Romance,’ | 
Screenspace, London (Andre Sarrut), | 
Honourable Mentions: ** Beer No. | 
* Beer No. 3,"°A/S Nordisk o— i | 
Copenhagen: * En —| 
Voiture * *Ou Sonnebes? al 
Cinema ect Publicite, Paris (Maurice | 
Chatelain). | 

Series Animation (13-110 m.): 1, 
“Tempo IlI,"’ ** Tempo IV," “* Tempo 
Fischerkoesen Filmproduktion, Bad | 
Godesberg Mehiem (Hans Fischerkoesen). 
2, ‘“*Shell ‘ Javelot,’ ’’—‘‘ Shell ‘ Res- 


| London 


| ** Chemstrand Nylon Commercial,’ 


1958 


” ” 


sort, Shell ‘ Zebre,’ La Comete, 
Paris (Andre Sarrut—Jacques Veinat). 


Television Commercials (15-30 scecs.): |, 
** Gillette Water Drop,’ Impact Telefilms, 
Ltd., England (Darrel om. 7 

* Guinness Clock (No. 2),” ineastes 
Associes, Paris (F. Smith). Honourable 
| Mentions: ** Guinness Telephone (No. 1),”’ 
| Cineastes Associes, Paris (F. Smith); 
** Everybody is Drinking Martini,"’ Anglo- 
Scottish Pictures, Ltd., London (David 
Paltenghi); ‘‘ Cartoon Sketch,”’ Pearl and 
Dean, Ltd., London (Kenneth Hume), 


Television Commercials (31-60 secs.): 1, 
** Calo-Tiger,”’ Cascade Pictures of Cali- 
fornia, Inc., USA (Tex Avery). 2, ** Oh, 
I Say,’ T.V. Advertising, Ltd., London 
(Michael! Law). Honourable Mentions: 
“Grand Hotel,” Screenspace, Ltd., 
(Andre Sarrut); Snowski- 
Waterski,”’ Fitzgerald Advertising Agency, 
Inc. (Walter K. Collins), Hollywood, 
**Duncan Hines Blueberry Pancakes,’ 
Gardner Advertising Co., Chicago; ** Dog 
Doing Own Shopping,’’ Gardner Adver- 
tising Co., Hollywood. 


Television Commercials (61-150 secs.): 1, 
Doyle 
Dane Bernbach, Inc., (Don 
Trevor and Bob Gage * Extra 
Sahnig,"" Marken Film GMBH” Hamburg 
(Bruno Knoche). Honourable Mentions: 
“Countess Washing Machine T.V 
Advertising, Ltd., London ‘(Norman 
erouting?: “es Malle,” Tivucine Film 
L, Milano (Andre Sarrut—J. Asseo). 


~ pec 


But Why Roveott Cork? 


THE question persistently asked at the Cork Film Festival by foreign 


| visitors was why Britain showed such indifference to the event—a festival 


attended by stars, directors and producers from many European countries. 


Britain’s absence was particularly 
striking on the closing night when, 
at the prize-giving ceremony, there 
was absolutely nobody who could 
e representa- 
tive of either the government or the 
film industry to receive the bronze 
statuette of St. Finbarr—the prize 
won in the instructional films class 
by “ Between the Tides,” the colour 


short sponsored by the British Trans- | 


port Commission. 
In the end, Carl Lochnan, of the 
Canadian Film Board, deputised, 


|}and was handed the prize by the 


| Irish Minister of Education, Jack 
Lynch. 
The other British film honoured 


| with the commendation of the jury 


was “Transonic Flight,” produced 
by the Shell Petroleum Company. 
But Sir Arthur Elton was not pre- 
sent to witness this small-scale 
triumph, because he confined his 


| Cork visit to two days. 


The German film industry, on the 


hand, made a_ considerable 
effort, sending not only a compet- 
ing full-length documentary and two 
feature films, but also a delegation 
headed by Vasge Badal, of Export 
two stars— 
Eva Kotthaus and Eva Ingeborg 
Scholz. 

Cork’s “German Day,” attended 
by the Consul of the Federal Repub- 


lic, Herr F. Prill, was a_ great 
success. 

The afternoon screening of the 
feature-length documentary, “ Traum- | 
strasse der Welt” (awarded a prize 
at the Berlin Festival), and the | 
evening performance of the im- 


pressive “Doctor of Stalingrad” 
(starring Eva Bartok and O. E. 
Hasse) was followed by a midnight 
reception. 

There is no doubt that the last | 
named film has great possibilities in 
the English-speaking world, even in 
its subtitled version. 

The third German feature film 
shown, “ Canon Serenade,” intended 
as an anti-militarist satire, does not 
perhaps reach the high pitch of 


continued on page 9 


FULL AWARDS — 


Here are the full Cork 
awards :— 

In the Documentary Class the 
festival prize goes to “ Traum- 
strasse r Welt” (Germany). 
Direction and photography are 
by Hans Domnick. 


The Festival Certificate goes to 


“L'Impero Del Sole” (Italy). 
Directors: Craveri and Gras. 
Photography: Bernetti, Marelli, 
Raffaldi. 

The jury highly commended 
“Balloons and Spinifex” (Aus- 
tralia). Directors: Dunlop and 
Gray. The jury commended: 
“Life is Grand” (Poland); 
“ Banaras”’ (India); ‘* Martial 
Dances of Malabar” (India): 
“Koniec Dregi” (Poland). 


In the Instructional and Educa- 
tional Class, the jury awarded 
two prizes because the large 
number of films and the high 
qualities | demonstrated. Prizes 
o to “The Two Lives of the 
ragonfly "' (Poland) and “ Be- 
tween the Tides’ (Britain). 

The Festival Certificate goes 

“The Oil Palm” (Belgium). 
The jury highly commended 
“One Acre of Land” (Pakistan) 
and commended: * Trans-Canada 
Summer” (Canada); “ Building 
for Books” (Ireland): “ Training 
Champions ” (Australia) ; “ Tin 
from Malaya ” (Malaya) : “ Why 

We Waiting? (Switzer- 
“ Transonic Flight ” 
“ Energetically Yours ” 


to 


(Britain) ; 
(USA). 

The Festival Prize for cartoons 
goes to “ Cyklisten”” (Denmark). 
The Festival Certificate was won 
by “ Ballade Chromo” (France). 
and the jury highly 
“ Damon.” (Poland). 

The Waterford Vase, award 
for outstanding acting perform- 
ance, goes to the Japanese actor 
Teigi Takanash for “* Narayama.” 
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NEW LIGHT—contd. 


from that of a carbon arc. He writes: 

The new Philips SPP discharge tube 
resembles the water-cooled capillary 
mercury lamp which was demon- 
strated by Philips 20 years ago; re- 
search has been proceeding ever since, 
and undoubtedly the new lamp repre- 
sents a great advance over the original 
type. 

The lamp measures only 34 inches 
in length and 4-inch in diameter, and 
the actual length of the arc is less 
than j-inch. Yet this diminutive 
source, consuming only 800 watts, 
emits a light of intensity which is 
claimed to match that o 
carbon arc. Its rated life is 33 hours, 
= running costs are exceedingly 
ow. 

Secret of its high output, and pre- 
sumably of the colour of its light, 
lies in the fact that instead of a con- 
tinuously burning source with the 
light periodically obturated by a 
shutter (causing a 50 per cent. loss of 
light), the lamp itself flashes so that 
no shutter is used. 

So the goal of so many inventors 
is at last realised. Furthermore, it 
flashes three times for each picture 
frame, so that even at high screen 
brightnesses projection is completely 
flickerless. 

The FP.20-S projector designed to 
accommodate this lamp has, just be- 
hind the gate, a turret carrying the 
lamp in operation and a spare lamp; 
in the event of lamp failure the spare 
lamp comes into operation instan- 
taneously—the change is quite imper- 
ceptible on the screen. The faulty 
lamp, completely pre-set, can be re- 
placed in a few seconds, even while 
the machine is in operation, 

The new projector—which is also 
available in an arc model—is of very 
clean design, with provision for im- 
mediate interchange of lenses and 
gate masks for various aspect ratios. 

It is undoubtedly the simplest 
sound projector to thread, and is 
peel to permit the optional use 
of a magnetic sound head. Starting 
and change-over are effected by a 
single knob, and provision is built in 
for completely automatic operation. 
automatic operation. 

The exceedingly compact sound 
amplifier embodies the two modern 
features of transistorised early stages 
and printed circuit, making for ex- 
treme reliability. 3 

H. L. Gimberg, of Philips, says that 
the projector with the SSP lamp has 
been running for a couple of years in 
a Dutch cinema. Frank Durban of 
Brockliss hopes before long to be 
making an installation in this country. 


WALTER WILSON 
AND PRS 


VICE - CHAIRMAN of the 
Northern Branch, CEA, Walter Wil- 
son, says that a eaes construction 
was placed on his reference at the 
September meeting to discussions with 
the PRS. Agreement, he says, defi- 
nitely has not been reached. 

All that has been decided is that 
the new PRS assessments based on 
the increase of money-holding 
capacity since May, and made on the 
existing tariff, are in order and should 
be paid by exhibitors. 


IRVING SOCHIN has resigned 
from his post as genera] sales man- 
ager for Rank FD in America, cables 

1NE.'sS New York correspondent, 
Leonard Coulter. Sochin was 
formerly assistant sales manager at 
Universal. 


Big-Budget Pictures 
For Pinewood 


THE FORTHCOMING “ Ferry to Hong Kong,” CinemaScope and East- 
man Color picture starring Curt Jurgens and Orson Welles, will be the 
most expensive picture ever made at Pinewood. Cost: half a million pounds. 
And it will be just the first in a series of pictures in this price bracket which 
are lined up for production at Pinewood in the near future. 


a 60-amp. | 


Projectomatic | 
Approved By 
Home Office 


PROJECTOMATIC and _ similar 
systems of automatic projection in 
cinemas have now received the 


approval of the Home Office. } 

This is the effect of a new safety | 
regulation which was laid before Par- 
liament on September 16 and came 
into operation on Wednesday this 
week. 

The new regulation (1958 No. 1530) 
States that the operator in charge of 
a projection room may, from time to 
time, leave the projection room for a 
period not exceeding 15 minutes and 
without leaving an assistant in charge. 

The concession is conditional upon 
three main factors: 

There must be no inflammable films 
on the premises other than film stored 
locked up in accordance with the 
regulations ; 


The operator must remain in the 
immediate vicinity ; 

And the projectors must be auto- 
matically controlled as to cut-off and 
the sounding of alarm signals “ im- 
mediately upon the untoward occur- 
rence ” such as, the film breaking or 
stopping; the projector stopping or 
Operating at less than half its normal 
speed ; failure of any switch control- 
ling the projection light or driving 
motor ; or electrical supply failure. 

Automatic control equipment must 
be tested once a year by a competent 
engineer appointed by or on behalf 
of the occupier of the premises, and 
a certificate of the condition of the 
equipment must be sent to the appro- 
priate licensing authority. 

The period of 15 minutes during 
which a projection room may be left 
unattended has been arrived at natur- 
ally in consultation with the industry 
as a chief projectionist or his assistant 
must be present every 20 minutes for 
change of reel. 


CEA Agrees to 
Pay Meeting 


THE CEA has agreed to meet 
NATKE over the union’s request 
that new pay increases agreed by 
both bodies should be granted only 
to fully paid-sp union members. 

Ellis Pinkney, CEA general secre- 
tary, said: “* We are willing to have 
talks without any commitments.”” No 
date had yet been fixed for a 


meeting. 

Generally, NATKE’s request that 
non-union employees in cinemas be 
barred from the wage benefits has 
met with criticism from exhibitors. It 
is felt by many that the request will 
not receive much support in the 


This was announced by Earl St. | 


John, Pinewood executive producer, 
at a special preview of Rank product 
for top-level production, distribution 


| and exhibition executives of the com- 


pany last week. 

He referred the forthcoming 
pictures as “a programme you can 
really get behind in a big way.”’ There 
was something for every audience, he 
said. Star value, exciting backgrounds, 
colour and top-quality stories. 

The preview, produced by Pine- 
wood Publicity Department, included 
excerpts from “ Passionate Summer,” 
“The Square Peg,” “ Sea of Sand,” 
“ Bachelor of Hearts,” “ Floods of 
Fear,” * Too Many Crooks,” “ Oper- 
ation Amsterdam ” and “ The Cap- 
tain’s Table.” 


to 


Present were (from South Street | 


and Victoria): Kenneth Winckles, 
Harry Norris, F. Thomas, I. Smith, 
R. Hamer, Charles Young, V. Powell, 
R. Odgers, D. Murrey, J. Fairbairn, 
G. Heal, H. Shampan, L. Reeves, P. 
Skinner, Mrs. Dodds; (from Pine- 
wood): Earl St. John, Connery Chap- 
pell, John Behr, Theo Cowan, Gerry 
Lewis, Michael Stanley-Evans. 

Before the screening they were 
addressed by John Davis. 


Frank inhale 
Appointment 


FRANK E. DURBAN has been 
appointed ey director of J. 
Frank Brockliss Ltd. Harry R. Brock- 
liss, secretary of the company since 
1956, has been made a director. 

Mr. Durban joined the company 
as an engineer in 1922, was appointed 
general manager in 1945, and a 
director in 1952. 


Film Agreement 


THE ANGLO-AMERICAN Film 
Agreement was due to be signed in 
America on Tuesday. Signing 
on behalf of Britain was Frank Lee, 
a secretary to the Board of 

rade. 


PREMIERE FOUNDS 
SCHOLARSHIP 


PROCEEDS of the world 
miere of “The Inn of the st 


Scholarship at the Royal Academy 
of Dramatic Art. 

This 20th Century-Fox Buddy 
is one of the 


Writers Have 
Outlawed 
Price-Cuts 


A PLAN to end all forms of 
|“ price cutting” in film and tele- 
| vision production has been agreed to 
by the representatives of the 
| American Screenwriters’ Guild and 
‘the British Film and _ Television 


Writers’ Association, following a 
| five-day conference in London. 

| plan, which will operate 
|‘ within the next few weeks, en- 
| visages, among other things, the 
|establishment of an _ International 
|Screen and Television Writers’ 


| ticket,” which will enable British 
|or American TV writers working in 
|either country to receive the most 


| favourable rates of pay for their 
| work, 
| Kt is also expected to lead to 


| British writers securing 


* residuals "” 
—the extra money paid to repeat 
| screenings of their work shown on 
| the American television networks. 
The American delegates of the 
| guild at the London meeting were: 
| Michael Franklin, representing the 
West Coast, and Evelyn Burkey, the 
| East Coast of the Guild. 

| Franklin told Kuve. yesterday, 
| before leaving for New York: “ Our 
| meeting will lead to a completely 
| new approach to screen and 
writers On the part of American and 
| British film and television producers. 
We have had in the past something 
| like 30 people on our black list who 
| move from films into television. To- 
| day the number is down to a hand- 
|ful. One or two of them are still 
| operating, but after our full guild 
| executive meeting in New York in 
October these *‘ cut-price’ producers 


| will be out of -usiness. 


MGM STAGES A 
FILM SEASON 


A UNIQUE compilation of the 
greatest pictures produced by MGM 
| since the company was founded is to 

be presented under the title “ The 
| Lion’s Roar” at the National Film 
| Theatre, London, during a ten-week 
| Season commencing November 1. All 
| the films will be on 16-mm. stock, 
jand every picture will be available 
| to film societies in this country. 
_ Forty-seven films will be presented 
in full, and each individual pro- 
gramme will include extracts from 
other famous MGM _ productions. 
Many of the subjects to be screened 
in full are milestones in film history, 
and such distinguished titles as “* Tug- 
boat Annie,” “Grand Hotel,” 
“Marie Antoinette,” “ The Wizard 
of Oz,” “On The Town.” “ Boys’ 
Town,” “ Trader Horn,” “ The Year- 
ling,” “‘ Queen Christina,” “ David 
Copperfield,” “Mutiny on_ the 
Bounty,” and “ The Philadelphia 
Story,” will be presented. 

“The Lion’s Roar" season is in 
eight distinct sections, each one re- 
viewing a different aspect of film en- 
tertainment. This format allows 
MGM’s distinctive treatments of 
drama, comedy, musical, etc., to be 
— ye in turn. Each programme 
will be screened twice, at 6 p.m. and 
8.30 p.m., and the theatre will be 
open to NFT members only. 
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* REPORTS FROM THE WORLD MARKETS x 


NEW YORK 


LEGAL SNAGS FOR 
AMERICA’S ‘FIDO’ 


WHILE BRITISH exhibitors have been grappling with the pr oblems facing 
FIDO in its efforts to prevent the flow of feature films to television, others 
in the U.S have been making quite different moves 


When the TOA’s annual conven- 
tion meets this month in Miami, 
Florida, members will be presented 


with a scheme designed to do exactly 
what FIDO was created for. 
But, 


because 


of legal problems 
arising from the provisions of the 
anti-trust acts in America, there can 


be no banding together of exhibitors, 
such as has taken place in Britain. 

Instead, the Theatre Owners of 
America has evolved a plan which 
visualises the establishment of a 
non-profit undertaking which would 
issue securities redeemable over a 
specified period of years and which 
would be offered for subscription to 


exhibitors and/or film distributors. 

From the proceeds of such sub- 
scriptions, this new TOA offshoot 
would seck to acquire post-1948 
feature films, paying the owners of 
such films a small initial sum, the 
remainder being met by an appro- 
priate allocation of redeemable 
bonds 

The original distributors would 


then be entitled to put the pictures 


into re-release in the ordinary way 
on behalf of the new owners 
Ownership of the films would 


remain with the new non-profit con- 
cern im perpetuity, thus giving the 
individuals interested in it full con- 


trol over subsequent development, 
except in case of default in the 
bonds 


Vo Obstacle 


Although the idea is, of course, 
to “milk” the backlog films 
theatrically, there would, pre- 
sumably, be no obstacle to the pro- 


posed new organisation afterwards 
selling to TV if it were fek that such 
sales would have no detrimental 
effect on then current box-office 
revenues 

This approach to the problem is 
fraught with difficulties. Even the 
TOA admits the fact. While there 
would probably be no objection 
from the Department of Justice to 
the participation of individual exhi- 
bitors im the new venture (which 
could not, under existing U.S law, 
be operated by the TOA itself) 
obstacles might arise if any or all of 


the major circuits wished to be 
represented 
Without the willing co-operation 


of the circuits, it might be difficult 
to sell a sufficient number of bonds 
to acquire all the pictures it is 
desired to own. 

Nor has it yet been determined 
whether distributing companies 
would be willing to accept the pro- 
posed instalment basis of payment- 
by-bond, plus the down-payment, in 
view of the pressures being put on 
some of the Hollywood companies 
by Wall Street banking and financial 


interests which are less interested in 
planning for security than they are 
in taking a quick capital profit. 

On the other hand, there are cer- 
tain tax advantages the TOA 


in 

plan 

_The only sure factors in the 
situation are that exhibitors as a 


whole dread the prospect of another 
flood of films to TV, that the Holly- 
wood majors—whose initial reaction 
to TOA has been favourable—would 
like to avoid such a debacle if they 
can find a satisfactory alternative, 
and that no one else has anything 
better to offer than the TOA 
proposal 

While, on the one hand, the TV 
networks are thus having to face the 
prospect of a drying-up of their 
supplies of old films, they them- 
se’ves, on the other, are planning 
considerable expansion of _ their 
foreign sales efforts. 


Subsidiaries 


The Columbia Broadcasting 
System, for instance, is forming two 
new subsidiaries—CBS Europe, Ltd., 
and CBS, Ltd 

Merle S. Jones, president of the 
CBS television stations division, has 
been appointed president and chair- 


man respectively of both concerns | 
land he will shortly nominate a 
general manager, who will 


| dent in London. 


be res- | 


Operations of the existing CBS | 
sales organisation in Britain will not, | 


it is said, be affected by these 
changes, but a more aggressive | 
development drive will be put in | 
motion. 


Leonard Coulter 


Cathay's s Lebiet! 


THE CATHAY Organisation has | 


opened another new cinema _ in 
Singapore. It is the 500,000 (Mal- | 


ayan) dollar Ruby cinema, a 900- 
seater, for screening Chinese-language 
films. 

Since 1947, when it owned only 
two cinemas, the Cathay Organisa- 
tion has built up a chain of 60 
theatres, has opened film-producing 
studios in Singapore and Hong Kong 
and now employs over 2,000 


PARIS 


Importance of 
Ice Cream 


THE ICE-CREAM trade is as im- 
portant in French cinemas as in Bri- 
tain, a new survey by the Dourdin | 
Institute reveals. 

The figures show that the average | 
cinemagoer is prepared to spend more 
than the price o of his seat on sweets | 


| Or ice-cream. 


Sixty-three per cent. of regular 
patrons always buy something in the 


interval and 62 per cent. of | 
“frequent visitors” spend some | 
money. 

Only 68 per cent. buy for their girl 
friends and not for themselves, and 


of that percentage 15 per cent. only 
are prepared to put their hands 
their pockets regularly. Twenty-eight 


per cent. buy for children but only 
1S per cent. of that figure do so | 
| regularly. 


Ices top the list. Seventy-eight per 
cent. of the public buy them. Sweets 


| are bought by 27 per cent. 


The survey even took in the flavours | 
of the ices. Vanilla leads with 41 per 
cent., coffee comes next with 11 per 
cent. chocolate has only 10 per cent. 

Exhibitors also do well to put on 
advertising films during the intervals, 
for 70 per cent. of the spectators stay 
in the theatre to watch, 8.5 per cent. 
sometimes stay and sometimes go out 
and 21 per cent. always go out. 


But that is not because they dislike 


the advertising films. 
cent. 


Forty-eight per | 
go out to smoke, 19 per cent. 


to have a drink and 16 per cent. for | 


a breath of fresh air. 

In round figures the survey shows 
that 70 per cent. enjoy advertising | 
films, 10 _ cent. hold no opinion 
= only 20 per cent. are opposed to 
them 


Henry Kahn 


‘BONN 


NEWSREEL DEAL 
INVOLVES UFA 


THE West German newsreel com- 
pany Deutsche Wochenschau, hither- 
to fully owned by the German 
government, is to be part sold to 
the UFA and Bavaria film companies. 
The companies will purchase 45 per 
cent. of the shares between them at 
a cost of from two to two and a 
quarter million marks. The govern- 
ment will retain the remaining 55 per 
cent. of the shares. 


WEST GERMAN pictures earned 
8,980,000 marks in export markets 
in the first four months of this year. 


| This compares favourably with the 


ITALIAN PRODUCTION 


A TOTAL of 84 Italian films went 
into production between January 1, 
1958, and the beginning of August. 
Of these, 25 were in colour and 35 
for the wide screen. Some 25 of them 
included scenes shot outside the | 
country. 


first four months of 1957—5,300,000 
marks. 


a * & 
TELEVISION sets registered in | 
West Germany and in West Berlin | 


now total 1,719,034. This represents 
a 100 per cent, increase in 12 months. 


Gustav Genschow | 


in | 


BELFAST 


Relay System 
Turned Down 


BELFAST CORPORATION has 
turned down an application by ABC 
| Television for the introduction of 
|a TV relay system service into the 


— 
| 
| 


|city. An improvement committee’s 
| decision—a unanimous one—was 
{reached after a 90-minute meeting, 


| during which deputations represent- 
|ing the applicants and the radio and 
| television trade were heard. 

Before the meeting members of 
the City Council and local traders 
lsaw a ten-minute film in the Ritz 
cinema showing the working of the 
_ ABC relay service in Chesterfield. 
Besides ABC Television. three 
| other firms have applied for the 
| Belfast relay rights. But the decision 
on the ABC application provides for 
the rejection of any other applica- 
tion. 
| ABC Television can now apply to 
the Ministry of Health and Local 
| Government to have the decision 
reversed if they wish. 


NORTHERN IRELAND CEA 
|has decided against giving support 
|, FIDO. The branch is of the 
opinion that FIDO’s aims are 

* negative” and insufficient to meet 
| the problems raised by the competi- 
tion of television. 

It takes the stand that keeping old 
|films away from TV screens is 
| possibly only making room for 
better material. 

It also thinks that FIDO's policy 
is ineffective when it is considered 
| that the major film studios are now 
turning out new material for tele- 
vision. 


e & 
NORTHERN IRELAND CEA 
has agreed to investigate complaints 


by its members about week-end film 
rentals. A number of members have 
protested against What they term a 

collective move” by renters in the 
province in refusing to hire out films 
for week-ends at a flat rate. 

Exhibitors who have operated on 
a week-end flat-rate basis for years 
have been told that in future they 
must hire their films on a percentage 
basis. 

CEA has agreed to send out a 
questionnaire to all members in order 
to find out what the exact position 
is, and to what extent it has been 
dictated by the renters as a body. 
If its findings justify the claims that 
are being made by exhibitors it has 
agreed to make an official approach 
to KRS 


IT WAS announced in the Belfast 
| Gazette at the week-end that at the 
expiration of three months the name 
of Allied Film Distributors, Ltd. . 

would be struck off the companies’ 
register. 


S. Gordon Duffield 


— 
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Phil Jacobs is 
Cinematurians’ 
New Chairman 


THE YORKSHIRE and North 
Lincolnshire branch of the Society 
of Cinematurians appointed a new 
chairman, Phil Jacobs, at the 
September meeting. It was an- 
nounced that Dennis Hopton would 
act as vice-chairman. 

The lunch was quite informal and 
there was no guest speaker, but the 
opportunity was taken to discuss the 
future of the Society and its conduct 
and well-being. 

Secretary Jack Bennett told mem- 
bers the branch now had 140 members 
and that the attendance at luncheon 
meetings varied between 35 and 50, 
occasionally up to 80. They wanted 
to improve on that number, and the 
commitiee sought any suggestion for 
increasing the membership. 

Mr. Bennett asked what were the 
members’ views on guest speakers. 


speakers have 


or. them = every 
alternate meeting. 
Monty Simons urged that they 


should not cut out guest speakers, 
but have them regularly and ask 
them to speak for 20 minutes and 
then leave. a little time for 
discussion. 

When this was put to a vote there 
was a majority in favour. 


Hinge to Visit 
Manchester 


THE QUARTERLY meeting of 
Manchester CEA will be held at the 
Queens Hotel, Manchester, tomorrow 
(Friday), at 2.45 p.m. As the presi- 
dent of the Association, E. J. Hinge, 
CBE, is attending this meeting, the 
branch has decided to throw it open 
to all exhibitors whether members of 
the association or not. 

Members are urged to attend the 
meeting and to ensure that all other 
exhibitors are present. 


SCREEN ADS FOR 
BABY SITTERS 


ASSOCIATED Tower Cinemas, 
which owns the Capitol, Meanwood, 
and the Crescent, Dewsbury Road, 
is advertising for baby sitters. 

A spokesman for the company 
said they knew of many people who 
wanted to go to the cinema but could 
not, use the difficulty of 
obtaining baby sitters. “ We hope to 
get a list of people willing to sit, 
then we can arrange meetings 
between them and the parents.” 


Court to Close 


THE COURT cinema, New 
Brighton, Wallasey, will be closed 
down on Saturday owing to the lack 
of public support and rising costs. 
This is the fourth Wallasey cinema to 
be closed in the last three years. 


HANTS & DORSET 


Ritz And Savoy 


DISPUTE: 


NO CHANGE 


A BARRING dispute between two Southampton halls—the 
Bitterne—was 


Swaythling, 
of 
the 


_and the Ritz, 
Hampshire and East 
general purposes 


Dorset 


committee’ 


Savoy, 
to at the meeting 
Southampton. Presenting 
on the position, the 


referred 
CEA at 


Ss report 


branch chairman, Alderman Geoffrey Bravery, said the Savoy was a second- 


run hall op epee with Shirley and also with the Plaza at Northam. 
The Plaza 


3 s now closed, and 
the Ritz, Bitterne, wished to take the 
Plaza’s bar. But the commitiee did 
not think that was fair, bearing in 
mind that the Ritz had always been 
a third-run hall. 

B. L. Mayer, manager of the Savoy, 
said his theatre had been a second-run 
hall ever since it opened 20 years ago. 
The Savoy was only two miles from the 
Ritz, and Bitterne had always been 
barred by the Savoy, irrespective of the 
Plaza. 

The committee's recommendation to 
make no change in the present bar was 


¢ | approved. 
Did they wish to have regular guest | 


X Filras.—The branch agreed to sup- 
port an approach being made by CMA 
and ABC—the only two interested parties 
—to the local authority at Salisbury for 
permission to show X-certificate films on 
Sundays. 

Film Teaching.—Referring to ‘ The 
Teaching of Film."’ a booklet published 
by the Cinema Consuliaiive Committee, 
the branch secretary, > 
Mitchener, said in his view a copy should 
be sent to the headmasiers of all schools 
in the branch area. 

It was agreed to approach local educa- 
tion authorities with a view to this being 
done. Mr. Mitchener commended the 
booklet as an excellent effort aimed at 
encouraging an interest in films among 
young people. 

Films on TV.—E. J. Cox asked 
whether the BBC was now going inio 
the renting business. He pointed out 
that “* Bachelor Knight,”” a film which 
the BBC had televised, was now being 
shown by a Southampton cinema, and 
he was curious about iis source. 

The chairman quoied a CEA newsletter 
report that as far as was known the 
35-mm. rights of films sold to BBC for 
television were no longer owned by the 
renters concerned. 

r. Cox remarked: “‘T would cer- 
tainly never book them again.”’ 


KMA. EQUIPMENT 
GROUP MOVES 


THE EQUIPMENT section of the 
Kinematograph Manufacturers’ Asso- 
ciation was transferred to 3, 
London, on Monday this 

and its secretary, H. A. 
Bridges, has left the employ of the 
association. 

The functions of the section will 
now be limited to a minimum. o 
successor to Mr. Bridges is being 
appointed and the routine part of 
tis duties will be undertaken by John 
Trevelyan in his capacity as secre- 
tary to the KMA. 


Morgan Crucible 


AS FROM Wednesday this week 
all correspondence and technical and 


service inquiries relating to the 
Mergan Crucible Co. arc lamp 
carbons should be sent to: i 


Carbon Co. of Gt. Britain, Ltd., 
Chadwell Works, Grove Road, Chad- 
well Heath, Romford, Essex. 


POSTER BAN 
IGNORED 


THE MANAGEMENT of ihe 
Gaiety, Manchester (Buxton Theatre 
Circuit), intends to display posters of 
Brigitte Bardot in a bikini, to adver- 
| tise “* Heaven Fell that Night,”’ despite 
| the banning of the poster by the 
| British Poster Advertising Associa- 
| tion, 
| Manchester Watch Committee has 
| vetted all publicity for the film and 
| has permitted ihe display of a 20-ft. 
| copy of the Bardot poster on a ban- 
| ner outside the Gaiety. 

T. C. Boardman stated that he was 


Cc. | seeking sites where he could display 


| the posters. A similar picture of Bri- 
| gitte had been approved by the Watch 
Committee. 

An official of the Manchester Bill- 
posting Company, Ltd., said that the 
poster was on a circulated list of 
posters banned by the British Poster 
Advertising Association, which had a 
| censorship committee. 


CTBF Draw 
Winners 


HERE ARE the results of the 
Manchester branch CTBF St. Leger 
draw :— 

Ticket number 11,447, J. Worth, 
Odeon Theatre, Burnage, Manchester, 
19, Nagami, third place, prize £10. 
22,195, Miss D. Ward, Te 
Theatre, Killamarsh, nr. Sheffield, 
Owen Gilendower (scratched). 7,004, 
Miss K. Lioyd, Alexandra Cinema, 


Stockport, Cheshire, Restoration, 
prize £1. 17,004, Miss Fulton, 35, 
Syston Way, Kingswood, Bristol, 


Alcide, first place, prize £60. 

20,152, A. Cooke, Rank FD, 3, The 
Parsonage, Manchester, 3, Th’ 
Boggart, prize £1. 23,925, J. Wilde, 
46, Marion Road, Shefficld, 6, Quick 

ision, prize £1. IRi3si,. Be. 
Gawrie, 36, Eastfield Street, Glasgow, 
Illinois, prize £1. 5,771, Mrs. 
Stevenson, Grand Cinema, Leek, 
Staffs., Trimmer, prize £1. 31,709, 
Miss Eileen Doyle, 4, Russell Road, 
Garston, Liverpool, 19, None Nicer, 
second place, prize £20. 


| DAMAGED BY FIRE 


WOOLTON CINEMA, Liverpool, 
has been ——— closed as the 
result of a fire. e screen, stage 
woodwork and arch, together with t 
curtains and sound equi t, were 
| badly damaged. A number of seats 
}mear the stage were destroyed. 


9 


More Members 
For SCMA 
In Manchester 


AS A RESULT of last week's re- 
cruiting campaign, the SCMA’s mem- 
bership in the hester area has 
been doubled. The campaign ended 
on Sunday with a special meeting 
in Manchester's Deansgate Picture 
House cafe. 

Speakers were vice-president of the 
Society, Maurice Cheepen, and East 
London — sub-branch secretary, 
H. C. E. Stacey. Sam _ Butchart 
(Essoldo, Stratford), who presided, 
and George er (Gaumont, Man- 
chester), were elected to act as the 
Manchester branch's chairman and 
secretary respectively. A full election 
of members will take place later. 


Cork Festival 
—continued 


humour expected, but as an Ltalo- 
German co-production it has: the 
| advantage of Vittorio de Sica in the 
| starring part, and his 24-hour visit 
| to Cork became a highlight of the 
| festival. 

| Among the other pictures shown. 
| at least three are definitely of great 
| interest to the British market. 
| Monicelli’s Italian comedy drama, 
|‘* Fathers and Sons,” was screened 
in the presence of Fiorella Mari, one 
|of its stars, and another Italian 
| actress, Lea Massari. “Le Tripor- 
jteur” (“The Screwball”), from 
France, starring comedian Darry 
Cowl, revived the best traditions of 
“crazy comedy.” Finally, the Nor- 
wegian “ Nine Lives” was screened. 
This is a faithful reconstruction of a 
wartime adventure, whose real life 
hero, Jan Baalsrud, was present at 
the festival screening, together with 
the actor who portrays him, Jack 
Fjeldstad. 

For the premiere of the new Irish 
picture “Sally's Irish Rogue,” a 
number of personalities arrived from 
London and Dublin. Louis Elliman, 
a director of the Emmet Dalton Pro- 
duction, held a press conference to 
| outline the function and the possibili- 
ties of the new Ardmore Studics 
with their up-to-date equipment. 


Asked whether the hiring rates for 
outside producers would undercut 
those of other studios, he replied that 
the rates would not be any cheaper. 
but better service would be offered. 
So that, taking advantage of a longer 
working week and unlimited overtime, 
savings of 20-25 per cent. could be 
effected. 

From London came for the 
occasion Steve Pallos, whose com- 
pany, Britannia Film, had a hand in 
the production and representatives of 
British Lion, the distributors of the 
picture. 

They were general manager Leslic 
Faber and vwublicity director Theo 
Richmond. Ingram Fraser, of Film 
de France, which handles “Le Tri- 
porteur,”’ paid a short visit to Cork 

As a guest of the festival, producer- 
director Donovan Winter showed his 
short “ The Awakening Hour ” out of 


competition. 
Francis Koval 
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DISNEY TEAM BACK FROM THE MOUNTAIN 


A ** Welcome back from Zermatt ”’ party, attended by national, magazine and trade press representatives and members of the Swiss Embassy, was held last week 
by Walt Disney Productions for the stars and technicians of the British production THIRD MAN ON THE MOUNTAIN. The stars and technicians were 
each presented with a ‘‘ Disney Alpine Club ’’ badge in a humorous ceremony conducted by Peter Haigh. The film, directed by Ken Annakin, has been on location 
in Zermatt since June and is now being completed at Merton Park Studios. (1) (Left to right) Cyril Edgar, James MacArthur, James Donald, Janet Munro, 
Esmond Knight, Michael Rennie, Nora Swinburne, Lee Patterson, Alan Jaggs (associate producer) and Eddie Davis pose with some of the mounta 

equipment used in the film. (2) Michael Rennie talks with (back row, left to right) Rita Royce, Julie Shearing, Elizabeth Saunders, Kayne Markam, (front 
row, left) Hilary Martin and (right) Eve Eden, who added an extra Swiss touch to the party with their national costumes, (3) Michael Rennie and Janet Munro, 

(4) Peter Haigh presents James MacArthur with his ** Disney Alpine Club *’ badge. (5) Lee Patterson gets his badge 
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Are Producers — 
Out Of Touch? 
Asks Billings 


JOSH BILLINGS, Kuine.’s chief 
film reviewer, spoke to Birmingham 
branch of the Society of Cinema- 
turians at their meeting last week. 

He told them of the big changes 
he had seen in the industry, then 
took a look at the future. 

He said: “ Please don’t expect me 
to give you a cure for our ailments— 
I only wish I could—but I'll say 
this: I've been in films for nearly 
40 years, and during that period 
many seemingly hopeless problems 
have been solved. 


Sentiments 


“In other words, I share Lord 
Rank’s sentiments. He clearly re- 
affirms his faith in the future of the 
film industry. You can dismiss the 
panic talk about closing down half 
of the four thousand cinemas in the 
UK and turning the others into 
dance halls and Espresso coffee bars. 
I'm certain there'll always be a film 
industry... but in order for it to 
survive I feel there should be closer 
liaison between those who make 
pictures—producers, directors and 
script writers—and those who sell 
and exhibit them. 

“T don't often visit studios, but 
when I do, I always feel many of 
those responsible for film production 
are out of touch with the masses; 
that they should climb down from 
their ivory and, at the moment, far 
from secure towers and meet 
ordinary people, and get to know 
their likes and dislikes. 

“The cost question, too, baffles 
me. It often happens that the more 
a film costs the less it takes at the 
box-office. The ‘ninepennies’ are 
not interested in what a film costs 
to make, but in what they get for 
their money. Unless we see that they 
get full value, attendances will fur- 
ther decline. 


Right Prices 


“The problem of getting the right 
pictures at the right prices seldom 
arose when the Eady levy was non- 
existent and FIDO was merely the 
name of a dog. In those days pro- 
ducers mot only cut their cloth 
according to their measure, but from 
attractive designs. 

“Then there is the question of 
stars, or rather starlets. John Davis 
of Rank Organisation certainly 
put the cat among the pigeons when 
he said young stars were not pulling 
their weight. His statement has 
naturally drawn protests from many 
of the boys and girls on the Pine- 
wood payroll, but much of what Mr. 
Davis said is true. 

“In fact, in all my years of ex- 


perience, I've mever known the 
British or, for that matter, the 
American, screen so destitute of 


new personalities. ABC has shrewdly 
hitched its wagon to TV, not stars. | 
“There is also a need for closer | 
relationship between the film indus- | 
try and the press. Considering the 
amount of money the film industry 
spends on advertising I’ve always 
felt that the national newspapers | 
could give us a bit more co-opera- 


: , 


tion.” 


UP WEST 


OUR FILMS 


by Sth Billings 


ON RELEASE 


Ready-made Market for 
‘Naked and the Dead’ 


“ PASSIONATE SUMMER ” 
(Rank—British) made its debut at 
the Leicester Square Theatre last 
Thursday. Admittedly, the sexy 
melodrama, set in Jamaica, lacks 
some of the fire suggested by its title, 
but a first-class performance by Vir- 
ginia McKenna, to say nothing of 
its authentic backgrounds, makes it 
well worth sitting through. I've 
checked up and I can assure you 
it was well received by considerable 
audiences over the week-end. 


e * 6 
FOR REASONS which have 
never been explained, war films, 


whether they be British or American, 
are usually sure of a ready market. 
Despite the panning it had in the 
press, “ The Naked and the Dead” 
(Rank-RKO Radio—RKO-Scope) got 
off on the right foot at the Gaumont, 


Haymarket. The takings so far are 
most encouraging. 
= & 
THE WEEK before last there 


were five new films in the West End 
and all have kept their heads well 
above water. Right top of the list 


steadily at the Empire. 
outdoor stuff, with stars and all the 


at the Odeon, 


Refreshing 


popular gimmicks, the film gener- 
ously caters for the masses and can 
hardly fail when it goes on tour. 


“ ROCKETS GALORE” (Rank— 
British) is causing plenty of activity 
larble Arch. Some 
thought its subject scarcely a laugh- 
ing matter, but fortunately the 
majority possesses a keen sense of 
humour. 


MAKE NO MISTAKE, “ God's 
Little Acre” (United Artists) has 
firmly established itself at the Lon- 
don Pavilion. 


* * oe 
THE LATEST film to qualify for 
the long-service al is “ Indis- 
creet ”’ (Warner—British). This 


smooth comedy, co-starring Ingrid 
Ber, n and ry Grant, continues 
to fill the Warner Theatre. 


“KING CREOLE" (Paramount 
—VistaVision) is shaping well in the 
suburbs, Elvis Presley's latest doesn’t 
depend on rock ‘n’ roll for its 
appeal, and adults, as well as teen- 
agers, are going for it. 


& = tJ 
THERE'S been a steady demand 
for “Sea Fury” (Rank—British), 


but even so this seafaring melodrama 
is unlikely to set the Thames on fire. 
It has, however, given the masses a 
chance to see Luciana Paluzzi, the 
Italian sex kiten. 


THE GOING for “Raintree 
County” (MGM—Camera 65) be- 
came harder towards the finish, yet 
this spacious romantic melodrama, 
graced by Elizabeth Taylor, ended 
comfortably clear of the “ red.” 


1] * co 
WARNER'S “ double bill,” “ The 
Left-Handed Gun” and “ Wind 


Across the Everglades,” isn’t doing 
too my « It failed to impress me, 
~ in this business you never can 
tell. 

* ca * 


_“THE MAN INSIDE” (Colum- 
bia — CinemaScope — British) was 
helped by the popularity of its 
theme song, “ Trudy,” but, for all 
the boost, it only brought home 
streaky bacon. I thought Jack Pal- 
ance ill-suited for the role of hero, 
and apparently I'm not the only one. 


is “The Defiant Ones” (United 
Artists) at the Odeon, Leicester 
Square. The big money it attracted 
at the start was no flash in the pan. 


ALMOST without_ exception, the 
critics gave “A Certain Smile” 
(Twentieth Century-Fox — Cinema- 
Scope) the works. There is, how- 
ever, such a thing as feminine appeal 
—a ity few of the long- 
haired boys or, for that matter, girls 
are able to recognise—and this 
screen adaptation of Francoise 
Sagan's novel has definitely got it. | 


J ‘« * 
“MAKE *EM CHUCKLE” is a 


good slogan and “Carry On Ser- 
geant ” (Anglo Amalgamated — 
British) puts it into practice. This 
happy. uninnibited British army 
comedy, shrewdly cast, certainly 
clicked at the Plaza. 

e we 7 


| 
“THE PROUD REBEL” (MGM | 
—Metroscope) has been 


Announcing TRADE SHOWS 


OF 


=> 


BORIS KARLOFF 


GRIP 
of the 


STRANGLER 


> 


JEAN KENT - ELIZABETH ALLAN 
_ ANTHONY DAWSON - VERA DAY 


HAMMER Theatre 
OCT. 2 at 10.30 a.m. 


TWO NEW BRITISH 

PICTURES 

FORREST TUCKER 
JANET MUNRO 


THE 
TROLLENBERG 
TERROR «: 


LAURENCE PAYNE 
JENNIFER JAYNE 


HAMMER Theatre 
OCT. 3 at 10.30 a.m. 


ee 
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IT WAS A CALYPSO-STYLE PREMIERE 


The gaiety of the Caribbean came to London’s West End last week for the premiere of PASSIONATE SUMMER, Rank’s romantic drama, filmed in 
colour in Jamaica and released by Rank FD. Stars, society celebrities and trade personalities, attended. On stage with Bertie King’s calypso band before 
the screening was Louise Bennett who had flown over from Jamaica specially to appear. A steel band, the Trinidad Humming Birds, was also featured. 
Six West Indian beauties presented Jamaican cigars to the guests, Orchids were specially flown from the West Indies and were presented to women guests 
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FOR RANK’S "PASSIONATE SUMMER” 


re en nee ee 


by Pan American air hostesses. (1) Lord Donegall, Mrs. Stewart Brown and Kenneth Harper. (2) Anne Heywood, and Diana Pulson of the ** Birming- 
ham Post.’”’ (3) Michael Medwin and Yvonne Mitchell, one of the stars of the film. (4) June Thorburn and C. Aspelen. (5) Joan Jaison, Beth Rogan and 
Joseph Janni. (6) Guy and Mrs. Middleton and Jan Frith. (7) Dr. and Mrs. Cowen, and Sir Henry and Lady French. (8) Sheila Ciarke, Corinne 
Skinner-Carter, Errol Phillips, Venis Villar-Vel, Benita Xavier, Joan Jaison. (9) Cy Grant, Maria Antipas. (10) Dominic Elwes, Tessa Kennedy 


Da \, a 


Latest News from the Renters 
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"Whole Truth ° 


Hemingway Film Heads UWS Release 
Warner Line-Up 


COMING pictures from Warner Bros. look like maintaining the money- 


making trend of 
For Sergeants ™ 


the company’s current releases, “ Indiscreet,”” “ No Time 
and “ Up The Creek.” Heading the list is “ The Old Man 


and The Sea.” based on Hemingway's novel, and starring Spencer Tracey. 


“What Lola Wants,” screen ver- 
sion of the Broadway musical hit, 
“Damn Yankees,” stars Tab Hunter, 
Gwen Verdon and Ray Walston. In 
Technicolor, the film was produced 
by George Abbott and directed by 
Stanley Donen. 

In “ Onion>ead,” Andy Griffith 
creates as much chaos in the U.S 
Coast Guard as he did for the Army 
in “No Time For Sergeants.” He 
stars with Felicia Farr, Erin O'Brien 
and Ray Danton. 

* Home Before Dark,” a dramatic 
subject 
Mervyn LeRoy, stars Jean Simmons, 
Dan O'Herlihy, Rhonda Fleming and 
Efrem Zimbalist, Jnr. 


Success 


As “ Auntie Mame,” Rosalind Rus- 


| films: 


roduced and directed by | 


Vittorio Gassman, Walter Slezak and 
Katina Paxinou. In Technirama and 
Technicolor, ** The Miracle ” was dir- 
ected by Irving Rapper and produced 
by Henry Blanke. 
Warner Bros.’ production  pro- 
ramme for 1959 is a big one. James 
Stewart has been signed for two 
“ The FBI Story,”’ to be pro- 
duced and directed by Mervyn LeRoy 
with Vera Miles co-starred; and 
“ Yellowstone Kelly,” produced by 
Jules Schermer. 
Jaguar Productions plans “ Guns 
of the Timberland,” starring Alan 
Ladd. And Globe Enterprises will 


| produce “ The Big Red 1,” starring 


John Wayne under Samuel Fuller's 


| direction. 


Joshua Logan is to direct three 


| pictures, “ The Dark at the Top of 


sell repeats her Broadway success in | 
the film version of Patrick Dennis's | 


best-selling novel. Produced by Alex 
March and directed by Morton Da- 
Costa, the Technirama - Technicolor 


the Stairs,” “ Fanny ” and “ Parrish.” 

Warners has three important 
novels included in their schedule: 
Edna Ferber’s “* Ice Palace,” Rebecca 


| West's “ The Return of the Soldier ” 


comedy also stars Patric Knowles and | 


Forrest Tucker. 

* John Paul Jones,” filmed on loca- 
tion m Spain and the United States, 
is a saga of the founding of the U.S 
Navy. Heading the cast list are Robert 
Stack, Erin O’Brien, Bette Davis, 
Macdonald Carey, Jean Pierre 
Aumont, Marisa Pavan and Bruce 
Cabot. In Technirama and Techni- 
color, this sea adventure story was 
written by director John Farrow and 
produced for Warner release by 
Samuel Bronston. 


Hulme Novel 
Based on Kathryn Hulme’s best- 


and the Ranee of Sarawak’s true ad- 
venture drama, “ The White Rajah.” 
This last will be filmed in Indonesia 
next summer in colour and Technir- 
ama by Milton Sperling. 
“Oceans of Love,’ a Dorchester 
Production for Warner release, will 


star Frank Sinatra, Dean Martin, 
Peter Lawford and Sammy Davis, 
| Jnr. 


“The Sundowners,” to be directed 
and produced by Fred Zinnermann, is 


| to star Gary Cooper and Deborah 
| Kerr. 


selling novel, “ The Nun's Story" 
filmed on location in the Belgian 
Congo, Belgium and Italy—stars | 


Audrey Hepburn, Peter Finch, Mil- | 


dred Dunnock and Peggy Ashcroft. 
Fred Zinnemann directe 
Blanke produced from Robert Ander- 
son's screenplay. 

James Garner and Tab Hunter are 
featured in “ Up Periscope.’ a Tech- 
nicolor action drama ir, Warnerscope 
produced by Edwin F. Zabel, Howard 
W. Koch and Aubrey Schenck for 
Warner Bros. Based on Robb White's 
novel, the film was directed by Gor- 
don Douglas from a screenplay by 
Richard Landau. 

John Wayne, Dean Martin, Ricky 
Nelson and Walter Brennan co-star 
in “ Rio Bravo,” the Western which 
Howard Hawks produced and 
directed for Warner release. 


Armada Production 


and Henry | 


Anglo Comedy 


For ABC 


ANGLO AMALGAMATED'S 
“Carry On Sergeant,” which has 
been enjoying big business at the 


| Plaza, Regent Street, has been booked 
| at the Metropole, Victoria, and will 


An Armada Production, written by | 


Bravo” has 
the leading 


Another outdoor drama, “ The 
Philadelphian,” stars Paul Newman 
under Vincent Sherman's direction. 

“The Miracle,” one of the most 
important films on the Warner roster, 
is based on Max Reinhardt’s world- 
famous play and stars Carroll Baker, 


Leigh Brackett, “ Rio 
Angie Dickinson in 
feminine role. 


open on —— (October 5). 

Starring William Hartnell, Bob 
Monkhouse, Shirley Eaton, Eric 
Barker, Dora Bryan, Bill Owen and 
Kenneth Connor, “Carry On Ser- 
geant” goes on general release on 
the ABC Circuit on October 27. 


JOHN HUSTON 
TO DIRECT 


JOHN HUSTON has been signed 
by Hecht-Hill-Lancaster to direct 
“The Unforgiven,” which will star 
Burt Lancaster and two co-stars not 
yet set. The United Artists’ release, 
filmed im colour, is based on the 
American novel by Alan LeMay, 
and it has been adapted for the 
screen by Ben Maddow. 

The film will be made on location 
in Mexico with principal photo- 
graphy beginning in November. 


_ Shortly 


| “THE WHOLE TRUTH,” a 
Romulus’ British production for 
Columbia Pictures, starring Stewart 
Granger, Donna Reed and George 
Sanders, is due to be released 
shortly throughout the United States. 
Reports following recent trade 
screenings indicate enthusiastic exhi- 
bitor demand already, and trade 
ress reviews have praised the film 


ighly. 
orts the Motion Picture 
Herald: “Sparkling with action, 
ood performances by Stewart 
Granger, Donna Reed and George 
Sanders, this imported murder story 
... adds up to good entertainment.” 

The Hollywood Reporter critic 
writes: “* The Whole Truth’ is a 
thoroughly entertaining murder story 
spiced with considerable humour 
Jack Clayton's very savvy production 
...Smartly individual interiors... 
excellent mobile shots and surprising 
a Ss. 

ccording to Boxoffice: “ Oaly 

the Romulus trademark identifies 
this engrossing, suspenseful, high- 
speed murder yarn as an English 
import. In every other respect it 
might have been the proud and dis- 
tinguished accomplishment of any of 
Hollywood’s major studios. The 
picture assays resultantly as a profits- 
ne ee and is amply quali- 
fied to an audience pleaser.” 


Records 


A cable just received from Tokyo 
shows that Carl Foreman’s British 
CinemaScope production for Colum- 
bia, “The Key,” on its opening 
day, broke all existing house records 
on its Far East premiere at the 
Nikkatzu theatre, Tokyo. On the 
second day, “ The Key” broke its 
own opening day record with box- 
office gross bigger than ever. — 

George Sidney and Columbia have 
entered into a new contract calling 
for five pictures which will keep 
Sidney busy in F msgeys either as 
a director, producer, or both, for 
the mext three years. 

First on his schedule is “ Pepe,” 
starring Cantinflas, which Sidney 
will produce and direct for the Posa- 
George Sidney International Produc- 
tions, with Jacques Gelman as 
associate producer. This will start 
mee y in Mexico, Cuba, Brazil 
and Hollywood early next year. 

Then will follow “ Who Was that 
Lady? * the Norman Krasna Broad- 
way comedy hit, which Sidney directs 
and Krasna produces from a script 
by the author, starring Tony Curtis 
and Dean Martin. : 

Next finds Sidney Productions 
joining forces with Corona Produc- 
tions for “ Here Come the Brides,” 
with Sidney directing and Roger 
Edens producing. 


West End Return 
For Rank Film 


RANK’S “The Wind Cannoi 
Read,” romantic colour drama shot 
in India, returns to the West End on 
October 16 for a two and a half 
week run at the Odeon, Leicester 


Square. 


MGM's ‘Cat’ 
is Hot at 
Box-Office 


THE U.S box-office gross of 
MGM's “ Cat on a Hot Tin Roof” 
has passed the. three million dollar 
mark—amply demonstrating its hold- 
over power. The Metroscope and 
Metrocolor production, starring Eliza- 
beth Taylor, Paul Newman, Bur! Ives. 
Jack Carson and Judith Anderson. 
based on the famous Tennessee Wil- 
liams play, is to open in this country 
in the very near future, 

More than 50 per cent. of the first 
150 index U.S city bookings are 
now into their third weeks. Fourth. 
fifth and even longer hold-overs are 
scheduled as exhibitors in every sec- 
tion of America report exceptional 
business. 


First Week 


“ Imitation General's” first week 
at Loew’s State Theatre. New York, 
enjoyed the highest non-holiday gross 
of any MGM production at this 
theatre since August, 1955, 

Starring Taina Elg, the film was 
produced by William Hawks and 
directed by George Marshall from 
William Bowers’ screen play from a 
ae William Chamberlain. 

rst week of “ The Reluctant 
Debutante” at Radio City Music 
Hall resulted in the second largest 
gross among all of the 113 MGM 
roductions which have played the 
amous showcase in the past 20 years. 

Based on the London and Broad- 
way stage success, the film stars Rex 
Harrison, Kay Kendall and the new- 
comers, Sandra Dee and John Saxon. 

In CinemaScope and colour, “ The 
Reluctant Debutante” is an Avon 
production, produced by Pandro S. 
Berman and directed by Vincente 
Minnelli. William Douglas Home 
wrote the screenplay based on his 
own stage production. 


AB-Pathe 
Premiere 


. QERGEI La rg A comedy, 


Eileen _Herlie, 
Niall MacGinnis, is to open at the 
Empire, Leicester Square, today, 
Thursday. 

Released by AB-Pathe. this has 
already ined hi praise at the 
Brussels festival, where it was shown 
earlier this year. 

Directed by Cyril Frankel, with 
Josef Somlo as executive producer, 
“She Didn't Say No!” tells the 
story of a romantic Irish girl who 
spends her life searching for her 
ideal man, and finally finds herself, 
still unmarried, the mother of six 

en. 


DISNEY PRINTS 
ARRIVE 


THE FIRST prints of Walt 
Disney's new productions, “ White 
Wilderness” and “The Si of 
Zorro” arrived from Hollywood 
this week. They will be ready for 
West End showing later this year. 
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REVIEWS FOR SHOWMEN 


YOUR NEW FILMS AT 


R.T. and 
Certificate Stars 
79 min. (A) Christiane Martel 
Carlos Baena 


Title and Renter 
tAdam and Eve 
(Orb)—Mexican 


*Bank Raiders, The 
(Rank)—British 


60 min. (U) Peter Reynolds 
Sandra Dorne 


Sydney Tafler 


tCat On A Hot Tin Roof 108 min. (X) 


Elizabeth Taylor 
(MGM)—U.S 


Paul Newman 
Burl Ives 


tFemme Fatale 95 min. (A) Marta Toren 
(Gala) —Italian-Spanish Nadia Marlowa 
Amedeo Nazzari 
*| Was Monty’s Double 100 min. (U) John Mills 
(AB-Pathe)—British Cecil Parker 
M. E. Clifton James 
tVilla! 72 min. (A) Rodolfo Hoyos 


(20th Century-Fox)—U.S Brian Keith 


Margia Dean 


(C) SUITABLE FOR CHILDREN. 


(CC) EXCELLENT FOR CHILDREN. 
* BRITISH QUOTA PICTURE. 


KINEMATOGRAPH WEEKLY: OCTOBER 2, 1958 


EDITED BY 


JOSH BILLINGS 


A GLANCE 


Remarks 


Gimmick-laden, though disarmingly ingenuous 


Eastman Color melodrama describing the crea- 
tion of Adam and Eve and their ultimate “ fall.” 
No dialogue, yet the tale is easy to follow, photo- 
graphy good and exploitation angles considerable 


Pocket crime melodrama about bank raider who 


foolishly gives himself and confederates away. 
Script trite, acting indifferent, direction amateur- 
ish and staging cheap 


Metroscope and Metrocolor melodrama, adapted 


from Tennessee Williams's sensational play deal- 
ing with inhibited and grasping members of a 
rich plantation owner's family. Story stoutly 
constructed, characterisation first-class, human 
interest strong, sex angle frank, dialogue candid 
and atmosphere impeccable 


Italian-Spanish Ferraniacolor romantic melodrama 


telling of mother’s and teenage daughter’s impli- 
cation in shooting of a ballet dancer. Acting 
adequate, but superfluous ballet sequences blunt 
story edge 


Jolly and exciting war-espionage melodrama, based 


on M. E. Clifton James's best-seller concerning his 
experiences in England and North Africa as 
Montgomery's “ stand-in.”” Co-stars smooth, 
direction neat, sense of humour strong, kidnap- 
ping climax a bit “ Boys’ Own Paperish,” yet 
thrilling, and dialogue snappy 


CinemaScope and Eastman Color period adventure 


melodrama covering the early life of the famous 
Mexican revolutionary. Story a trifle uneven, but 
cast virile and resourceful, highlights spectacular, 
scenery impressive and camera work efficient 


tN COLOUR. 


Box-Office Angle 
Cast-iron title proposition 
for industrial and stunt 
houses (C) 


Tin-pot quota (C) 


Outstanding adult enter- 
tainment and infallible 
box-office proposition 
(NC) 


Booking mainly for spec- 
ialised halls (C) 


Excellent British off-beat 
adventure fare (CC) 


Reliable “double bill” (C) 


(NC) NOT FOR CHILDREN. 


CAT ON A HOT TIN ROOF 
MGM. American (X). Metroscope. Photographed 
in Metrocolor Directed by Richard Brooks 
Featuring Elizabeth Taylor. Paul Newman and 

Burl Ives. 9,710 feet. Release not fixed 


STRONG AND SEXY, yet tremendously 
moving and deeply engrossing Metroscope and 
Metrocolor melodrama of the deep South 
Adapted from Tennessee Williams's sensational 
play, it centres on a rich, firm-willed, massively 
built plantation owner, under sentence of death 


by his doctors, who sudddenly acquires a wider 
comprehension of life. and prevents greedy and 
unstable relatives from picking at his fat carcase 


before it’s cold Human fraillies are frankly 
mirrored, but, although it calls a spade a spade, 
muck-raking is eschewed. Down-to-earth, stimu- 


lating, brilliantly acted—Elizabeth Taylor con- 
tributes a tour de force—skilfully directed and 
flawlessly photographed, it can't fail to hold 
high- and low-brow alike. Outstanding adult 
entertainment and infallible box-office  pro- 
posiuon 

Story.—Following a medical check-up, Big 
Daddy Pollitt. a self-made millionaire, returns 
to his Mississippi plantation in time for his 
hirthday celebrations. He believes he is fit, but 
his family and friends learn that he will soon 
dic of cancer. Brick, Big Daddy's favourite 
son, and Maggic. Brick’s beautiful wife, no 
longer share the same bed. Brick, wrongly 
believing that Maggie was responsible for the 
suicide of his best Triend, who it turns out had 
feet of clay, hits the bottle and Maggie's efforts 


to win him back are unavailing Gooper, Big 


Daddy's lawyer son, and his fertile wife, Mae. 
plan to play on Brick’s drinking and Maggie's 
childlessness and so persuade Big Daddy to cut 
Brick out of his will. Big Daddy tries to get 
Brick to pull himself together, but Brick loses 
his temper and tells Big Daddy that his days 
are numbered. Big Mama, Big Daddy's wife. 
takes the news badly, but Big Daddy accepts the 
inevitable. Finally, Maggie brings happiness to 
Big Daddy by informing him that she is going 
to have a child. She isn’t, but Brick decides to 
make her story come true. 

Production.—The picture’s main planks are 
love and hate, the strongest of human emotions, 
and out of them is built a stout structure from 
which a clear insight into the foibles and im- 
pediments of the dominecring Southerner and 
his mixed-up family is gaimed. Its conclusions 
are not only heart and soul searing, but also 
highly dramatic. Elizabeth Taylor gives the per- 
formance of her career as the frustrated, 
desirable and ravishing Maggie. (From now on 
let no man—or woman-—say that her face and 
figure are her only attributes.) Paul Newman is 
qually convincing as the inhibited, alcoholic 
Brick, and Burl Ives, a person of tremendous 
bulk with intellect to match, displays immense 
power as Big Daddy. Judith Anderson, 
Madeleine Sherwood and Jack Carson, too, im- 
press as Big Mama, Mae and Gooper respec- 
tively. The laughter and singing of Gooper’s 
and Mac’s undisciplined kids provide the noises 
off and, oddly enough, the racket heightens 
atmosphere. while at the same time furnishing 
“light " relief. Feminine appeal is terrific, and 
superb camera work artfully breaks up the in- 


credibly candid dialogue. In short, “Cat on a 
Hot Tin Roof” will set the box-office alight. 

Points of Appeal.—Stark and absorbing tale, 
magnificent acting by all-star cast, compelling 
human and women’s angles, title, Metroscope, 
Metrocolor and X certificate. 


I WAS MONTY’S DOUBLE 


AB-Pathe. British (U). Featuring John Mills. 
Cecil Parker and M. E. Clifton James, Produced 
by Maxwell Setton. Directed by John Guillermin. 
Screenplay by Bryan Forbes. Director of Photo- 
graphy, Basil Emmott. Musical Director, John 
Addison. 9,051 feet. Release January 15, 1959 

JOLLY AND EXCITING war-espionage melo- 
drama, based on M. E. Clifton James’s best-seller. 
Factual in outline, but embellished with a bit of 
exuberant Boys’ Own Paper, it tells how the 
author, portrayed by himself, posed by special 
request of M.I.5 as General Montgomery during 
a critical period in World War II, and foxed the 
Nazis into believing that the second front would 
open in North Africa, not Normandy, The lead- 
ing roles, apart from the title one, are filled by 
John Mills and Cecil Parker, seen as Intelligence 
officers, and their crisp exchanges give an engag- 
ing satirical slant to the momentous game of 
bluff. By and large, grand fun and no mean 
thrill. Excellent British off-beat adventure fare. 

Story.—While visiting a garrison theatre in 
1944, Harvey, a gay, yet forthright, major, sees 
M. E. Clifton James, one-time actor, now a 
lieutenant in the Pay Corps, brilliantly imperson- 


continued on page \9 
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SCALE OF CHARGES 
Seats 36 
FOR HIRE OF PRIVATE THEATRE AND FOYER 


Fully equipped for showing 


foreach Minimum 


SS 


$ hour charge 
Cinemascope (Optical), f.s-d f£-s-d 
| 
Wide Screen and Standard Prints |. Mondays to Fridays 
9 a.m.—5.30 p.m. 1. 0-0 2-0-0 
: 5.30 p.m.—midnight !.- 10-0 3-0-0 
Double Headed Prints After midnight 2-0-0 4-0-0 
4 Standard, Push Pull, Optical and . mean 
. . . 9 a.m.—12.30 p.m. 2- 6-0 6-0-0 
200 mil. Studio Magnetic Sound nieem—Bi0em|d- 0-6| 9-0-6 
After 5.30 p.m. 4-0-0 12-0-0 
Particulars for Hiring from... Mr. McILROY 
3. Sundays 
British Lion Films, Broadwick House, a 
Broadwick Street, London, W.!. Gerrard 8676 Holidays ey ees 


THE SPACIOUS THEATRE FOYER IS 


IDEALLY SUITED FOR RECEPTIONS 
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ate General Montgomery. Immediately, he con- 
tacts Colonel Logan, his C.O., and suggests that 
Clifton James be sent on a tour of inspection in 
North Africa as Montgomery and so take the 
Nazis’ attention off Normandy. Logan likes the 
idea, official sanction is received and the be- 
wildered Clifton James starts rehearsing for his 
greatest role. Clifton James closely studies the 
great man, but despite encouragement from 
Harvey, Logan and Hester, a very efficient steno- 
grapher, is far from sure of himself. Desperate, 
Logan and Harvey arrange for Clifton James to 
meet Montgomery and the General steadies Clif- 
ton James’s nerve. Shortly afterwards, Clifton 
James and Harvey fly to Gibraltar and Clifton 
James, welcomed by the Governor, completely 
hoodwinks Nazi agents. At the end of an ex- 
hausting tour, Harvey and Logan discover that 
the Nazis have switched several divisions to 
the African coast. His job done, Clifton James 
rests in a secluded villa before being transported 
home, but Nazi commandos capture him. Luckily, 
Harvey learns in time and, aided by ‘= 
lieutenant, rescues “ Monty.” Later, lifton 
James, Harvey and Logan see a newsreel of the 
successful Normandy invasion. 

Production.—The picture is fundamentally a 
war melodrama, yet comedy rather than combat 
furnishes the mainspring its intriguing enter- 
tainment. Its sense of humour, exp’ in digs 
at red tape, is not, however, permitted to conceal 
the hazards of “ Assignment Monty,” and there 
are many moments suspense. It also has its 
human side, seen in Clifton James’s waning con- 
fidence in his ability to put over the “ act,” and 
the quiet competence Hester, the spinsterish, 
but far from waspish, typist. Clifton James, who 
played the principal role in real life, never misses 
a trick as himself alias Monty, John Mills is just 
right as the breezy, eager and comsaqees Harvey, 
and Cecil Parker makes an ideal foil as the 
correct, slightly cynical, though droll, n. 
Barbara Hicks impresses as Hester, and Michael 
Hordern and Marius Goring are the most pro- 
minent of the rest as the Governor of Gibraltar 
and a Nazi agent respectively. The kidnapping 
of “Monty "’ and his rescue are concessions to 
the “ninepennies " and schoolboys, but the film 
wisely reverts to type at the fade-out. Lastly, a 
word for the pat dialogue. 

Points of Appeal.—Fascinating tale, first-class 
characterisation, neat direction, bri comedy 
touches, good suspense, accurate tail, box- 
office title and U certificate. 


THE BANK RAIDERS 


Rank. British (U). Featuring Peter Reynolds, 

Sandra Dorne and Sydney Tafler. Produced by 

Geoffrey Goodhart. Directed by Maxwell Mun- 

den. Screenplay by Brandon Fleming. Director 

of Photography, Henry Hall. 5,367 feet. Release 
November 3, 1958 


POCKET crime melodrama, set in London. It 
concerns a playboy crook who takes part in a 
bank hold-up and gives the game away by reck- 
lessly spending his ill-gotten gains. The tale, 
such as it is, is obviously inspired by recent head- 
lines, but uneven acting and direction, to say 
nothing of indifferent dialogue and cheap pro- 
duction qualities, rob it of conviction and punch. 
Tin-pot quota. 

Story.—Terry Milligan, a petty thief, joins 
Shelton, a gang boss, and Linders, a thug, in a 
bank robbery. J Conner, a cashier, has a 
good look at Terry, but Anne, his girl, is promptly 
nea by Shelton. Shelton threatens to di:- 

gure her if Jack recognises Terry at an identifi- 
cation parade. Mason, a police inspector, visits 
Terry. but he refuses to talk. Shelton, running 
no risks, details Linders to — off Terry, 
but it is Linders who dies. Terry then seeks 
refuge with Della, a shrewd floosie. She insists 
Terry gets more money out of Shelton, but 
when he tries he receives a fatal bullet. Shelton 
is arrested, and Anne rescued. 

Production.—The picture is unique in one re- 
spect, it hardly has a redeeming feature. There 
are a few comedy touches, but its so called light 


relief is, if possible, even more crude than the 
rough stuff. Sandra Dorne makes a puddingy 
vamp as Della, Peter Reynolds fails, through no 
fault of his own, to register as Terry, and Sydney 
Tafler also has a raw deal as Shelton. Much the 
same goes for the rest. Its dialogue is cliche- 
ridden, and the photography is very nearly the 
last straw. 

Points of Appeal.—Handy footage, U certi- 
ficate and British label. 


VILLA! 


Twentieth Century-Fox. American (A). Cinema- 

Scope. Photographed in Eastman Color. Directed 

by James B. Clarke. Featuring Rodolfo Hoyos, 

Brian Keith and Margia Dean. 6,450 feet. Re- 
lease not fixed 


PERIOD action melodrama, unfolded against 
authentic backgrounds and finely photographed in 
CinemaScope and Eastman Color. It describes 
the circumstances which put Pancho Villa, the 
famous Mexican rebel leader, on the road to 
fame, and ends on a hectic note. A popular, 
though somewhat confected, love interest slows 
it up here and there, but an impressive perform- 
ance by Rodolfo Hoyos in the lead, fierce gun- 
play and shrewdly spaced spectacular highspots 
prevent serious flagging. Reliable “* double bill.” 

Story.—Pancho Villa, a Mexican bandit chief, 
is attracted by Julie North, an American singer, 
but he and his aides, Fierro Lopez and Cabo, 
leave hastily when Federal police appear. Villa 
and his followers rob a gold train and take many 
prisoners including Bill Harmon, a U.S gun- 
runner. Bill joins Villa’s outfit and is detailed to 
collect Julie. She turns out to be Bill's former 
flame, and the pair soon realise they are still in 
love. Later, Villa settles an old score with a 
wealthy landowner and becomes sympathetic to 
the cause of Francisco Madero, a revolutionary 
intent upon overthrowing the harsh Government. 
Bill plays a part in the capture of a key town by 
Villa’s forces, but is wounded. Julie stays behind 
to nurse him, and Villa goes on to greater things. 

Production.—The picture is no epic, yet, despite 
some rather aimless romantic distractions, gives 
a clear clue to the immortal Villa’s character. 
Rodolfo Hoyos contributes a lusty portrayal as 
the cheerful, yet resolute, Villa, and Cesar 
Romero and Carlos Muzquiz register as his lieu- 
tenants Fierro and Cabo, but Margia Dean, who, 
by the way, sings, and Brian Keith are little more 
than passengers as Julie and Bill. Bizarre cantina 
scenes and lively scraps help to fill the wide 
screen, and the camera work is impeccable. 

Points of Appeal.—Strong, if untidy, story, 
Rodolfo Hoyos, sweeping panoramas, songs, 
CinemaScope and Eastman Color. 


FEMME FATALE 


Gala. Italian-Spanish (A). Photographed in 

Ferraniacolor. Directed by Cesar Ardavin. Featur- 

ing Marta Toren, Nadia Marlowa and Amedeo 
Nazzari. 8,660 feet. Release not fixed 


ROMANTIC melodrama of Italian-Spanish 
manufacture, presented in Ferraniacolor, It's 
about an ambassador's wife who goes to great 
lengths to protect her daughter, involved in the 
violent death of a famous, thou reprobate, 
professional dancer, from scandal. The amalgam 
of mother love, sex and crime is adequately 
acted and generously staged, but “ arty-crafty ” 
ballet scenes impede early action. Booking mainly 
for specialised halls. 

ee De Courtin, an ambassador, 
his wife, Isabella, and their 17-year-old daughter, 
Marcella, live in Madrid. Pablo Alomar, a well- 
known Spanish dancer, occupies the flat above, 
but. since Pablo once tried to seduce Isabella, 
Michele is not happy about his neighbour. Mar- 
cella wants to be a dancer and, defying her 
parents, joins Pablo's school. Pablo makes love 
to Marcella, but, while Michele visits Rome, 
Pablo ‘phones Isabella, Marcella overhears and 
thinks her mother is her rival. Later, the police 
find Pablo shot dead, and Isabella, fearing that 
Marcella murdered Pablo, falsely confesses. Sub- 
sequently, it is revealed that Marcella did kill 
Pablo, but in defence of her honour. 

Production.—The seg delays things at the 
start by introducing long sequences of the Corps 
de Ballet of the Opera House, Madrid, doing its 
stuff and, despite a more direct second half, never 
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quite makes up the keeway. Nadia Marlowa fails 
to win much sympathy as the rebellious Marcella, 
but Marta Toren has poise and emotional ability 
as Isabella, Amedeo Nazzari is quietly effective 
as Michele, and Rafael De Cordova registers as 
philanderer Pablo. Incidentally, its colour photo- 
graphy a satisfactory, and the English sub-titles 
are lucid. 


Poinis of Appeal.—Title and Ferraniacolor. 


ADAM AND EVE 


Orb. Mexican (A). Photographed in Eastman 

Color. Directed by Albert Gout, Featuring Chris- 

tiane Martel and Carlos Baena. 7,150 feet. Re- 
lease not fixed 

GIMMICK-LADEN, though disarmingly in- 
genuous, Eastman Color bee: te ato based on the 
Good Book. It describes the creation of the 
world, the arrival of Adam, followed by Eve, 
their tasting of the forbidden fruit and the wide 
and violent repercussions resulting from their 
fall. There is, of course, no dialogue, but inter- 
mittent commentary fills in the gaps on the rare 
occasions that the actions of the two characters 
are inadequate substitutes for words. Incidentally, 
the sporting of fig leaves reduces nudity in the 
second part by half, but even so its selling angles 
are far from bare. But for heaven's sake, why the 
A certificate? Cast-iron title proposition for in- 
dustrial and stunt houses. 

Production.—The picture has an irresistible 
label, but actually it's kindergarten stuff. A pro- 
logue, accompanied by pseudo-scientific illustra- 
tions, explains in Biblical terms the beginning of 
the world and then, on a plot similar to a subur- 
ban rden, Adam and Eve meet, sample the 
forbidden fruit, become aware of their nakedness 
and are expelled from Paradise. The effect of their 
deviation from the straight and narrow on animal 
behaviour and meteorological conditions is clear 
and its moral will not escape the humblest intelli- 

ence. Its gimmick is, nevertheless, nudity, but 
oth its players, Christiane Martel and Carlos 
Baena, parade in their birthday suits without em- 
barrassment to themselves or the audience. True, 
only one of the Ten Commandments is broken in 
the film, but it's the one that inevitably pays off 
at the box-office. 

_ Points of Appeal.—Subject, title, vast exploita- 
tion possibilities and Eastman Color. 


Shorts 


Columbia 


MAGOO’'S YOUNG MANHOOD. American 
(U). 598 feet.—Magoo, in this Technicolor car- 
toon, returns to the scenes of his gay youth when, 
a mushy masher, he becomes all mixed up with 
a theatrical production’s misleading lady. Lots of 
laughs result. Very good. 


MAGOO'S THREE-POINT LANDING. 
American (U). 581 feet.—A Technicolor cartoon 
in which Magoo, rolling down the runway of an 
airport in his ancient automobile, gives anxiety- 
plus to all and sundry save himself. Definitely one 
of the funniest Magoo shows to date. Very good. 


SWEET AND HOT. American (U). 1,471 feet. 
—The Three Stooges go al! rural in a story deal- 
ing with the efforts of a psychiatrist to cope with 
a massive maiden who is afraid to sing in public. 
As much of the action takes place in and around 
a barnhouse on a farm it is not surprising that 
there are lots of corn in this two-reeler which 
is anything but vintage Stooge. Average. 


RASSLIN ROCKETS. American (U). 757 feet. 
A World of Sport short covering a spot of all-in 
wrestling in the States. Judging by the way the 
two contestants stand up to masses of mayhem 
it would appear that they are either wonderfully 
fit wrestlers or wonderfully skilled actors, Average. 


OPEN TO VIEW. British (U). 1,439 feet.— 
Visits are paid to famous houses, palaces and 
castles from the Highlands of Scotland to the 
coast of Cornwall in this Eastman Color two- 
reeler. As a result of getting a quart into a 
pint pot, all toe little time is spent at most of 
the historic buildings, but the comes, wag is 
admirable and the commentary, delightfully ren- 
dered by Marius Goring, is informative without 
being either facetious or pompous. Good.—B.W. 
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RKO’'s "NAKED AND THE DEAD" GETS 


Machine-gun fire rattled over the loudspeakers and Gls stood on guard in the foyer of the Gaumont, Haymarket, last week when Rank FD premiered 
THE NAKED AND THE DEAD, RKO'’s production of the classic war novel. Stars, diplomatic and military celebrities and trade personalities attended. 
Highspot of the evening was the arrival of a bevy of lovely girls in a DUKW, an amphibious troop carrier. (1) F. L. and Mrs. Thomas and Charles Rosmarin. 
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A MILITARY SEND-OFF FROM RANK FD 


(2) The DUKW arriving at the Gaumont. (3) C. and Mrs. Brown, F. L. and Mrs. Thomas, Charles Rosmarin and R. M. D. Odgers. (4) Peggy Mount 
and a friend with GI escort. (5) F. L. and Mrs. Thomas, Charles Rosmarin and R. M. D. Odgers. (6) Guy and Mrs. Middleton. (7) Jean Lodge and 
A. Shaughnessy. (8) Hildegarde Neff. (9) Donald Sinden takes a look at Aldo Ray fan Diana French. \(10) The girls on the DUK W arrive for the premiere 
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RITISH PRODUCT! 


A CHANGE IN THE 
McCARTHY METHOD 


ACTOR PETER SWANWICK tuned an acetylene torch to a fine white 
flame, adjusted his goggles, and prepared to dynamite a diamond vault on 
the Pinewood set of * Operation Amsterdam.”” Michael McCarthy sat near by 
on a chair marked “ Peter Finch” and watched quietly. 


The fact he was sitting, watching, 
was remarkable. For from his docu- 
mentary days on McCarthy has 
earned a reputation of being a 
“tough” director, a character who 
likes to have a go himself in any 
action that is taking place. 

These excursions into 
yourself business have ended near 
disastrously in the past. During the 
war on-the-spot McCarthy, in a 
particularly demonstrative moment, 
had his leg blown up. 

High explosive had been misiaken 
for a smoke canister in a picture he 
was making for the War Office. Only 
a surgeon's second thoughts saved 
his leg. 

Then again, in a road safety docu- 
mentary, he insisted on demonsirat- 
ing personally how a car should not 


the do-it- 


be driven round a corner. The 
demonsiration was only too vivid 
and the car, with McCarthy at the 
wheel, went over a 12-ft. drop. The 
results were spectacular. 
Exciting 

Yet here, at Pinewood, he was 
sitting quietly while other people 


were using exciting things like blow 
torches and high explosives. Did 
this mean the 41-year-old director 
was happy now to take things a 
little more quietly? 

“Not exactly,” he said, “but I 
prefer to make my presence felt in 
other ways. It's my hope, when this 
picture is completed, that some of 
my individuality will come through, 
that people will notice the McCarthy 
mark. 

“1 don't object to being known as 
a ‘ Method’ director. I think there's 
a very real place for it in the cinema, 
and I've introduced some of its ideas 
in this picture.” 

Then wistfully he thought back to 
the time the picture was on location 
in Holland. “ You know, we used 


a real Messerschmitt 109 for some 
machine-gunning scenes, . . . | would 
lixed to have had a go in that. 
“But apparently it was far too 
valuable. It was the only Messer- 
schmitt of its type in existence.” 
“Operation Amsterdam,” which 
features Peter Finch, Eva Bartok, 


Alexander Knox and Tony Britton, 
is the true story of three men who 
risked their hives to snatch £10,000,000 
worth of industrial diamonds from 
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vaults in Amsterdam as the Germans 
were invading Holland. The opera- 


tion was carried out during a beauti- | 


in | 


fully sunny Whitsuntide holiday 
1940. 
“I'm absolutely against anything 

chi-chi,” said McCarthy, “ but the 


drama of this high adventure being 
carried out against the background 
of a beautiful May day appealed to 
me immensely, and I've attempted to 
heighten the contrast in the picture.” 

“ Operation Amsterdam ” far 
from chi-chi. 

“It is a tough story,” said pro- 
ducer Maurice Cowan. “ But more 
important, it is a true story. On 
May 9%, 1940, the Germans invaded 
Holland; on May 10 Churchill was 


1s 


appointed Premier. The next day 
a destroyer with the three safe- 
crackers was on its way from 


Britain to Holland, and on the Whit 
Monday the diamonds were snatched. 
“When we were im Holland there 


were actually people among the 
crowd extras who could remember 
some of the incidents. It made 


everyone believe very much in what 
they were doing.” 


Though the unit was virtually 
given the freedom of Amsterdam, 
technical reasons made it necessary 


to reproduce at Pinewood an Amster- 
dam square set, where a pitched gun 
battle takes place. Alex Vetchinsky’s 
set, with houses, shops, even a canal 
with barges, was the largest exterior 
ever built at Pinewood, and has been 
a showpiece for visitors to the 
studios. 

Reg Wyer is the director of photo- 
graphy and Vic Smith the chief floor 
electrician. 

a .s mz 

AFTER completing the direction 
of Raymond Stross’s “The Angry 
Hills” for MGM, Robert Aldrich 
returns to America today (Thursday) 
for three weeks, when he will discuss 
some ambitious plans for his com- 
pany, Associates and Aldrich. 

Associates has three properties in 
mind for near future production. 
One is “ Kinderspiel,” scripted by 
John Harding, the story of the effect 
of war on a group of children in a 
mid-European town. 

This would probably be filmed 
here and in Germany. Also planned 
are a screen version of Gogol’s 
“ Taras Bulba,” best known of his 


“ Cossack Tales,” to be filmed in 
Yugoslavia, and, contrastingly, a 


British comedy, “ Pot Luck. 

Said Aldrich: “ At the moment I 
don’t know which one will be filmed 
first. That will depend largely on 
the casting, and I hope to know the 
answers when I _ return’ from 
America.” 

I gather, too, that Aldrich is more 


| Cinema Investments. 
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director,”’ 


Start 


than interested in filming Ronald 
Duncan's “ The Catalyst,” the highly 
controversial play which was recently 
presented at the Arts Theatre Club, 
following a ban by the 
Chamberlain. 


FROM South Africa comes a letter 
from C. F. Coley, Film a 
He wants to 
contact producers who can offer fea- 
tures and shorts for exhibition 


in 
that country. 
“Most of your leading pro- 
ducers,” he writes, “* would, 
course, have to be exc because 


of their long-term commitments with 
regard to South Africa, but we 


understand there are producers who | 


are not so contracted.’ 

Following the South African trend 
towards — independent ex- 
hibition, t company has just 
opened a 1,000-car drive-in cinema. 

Coley can be contacted at PO 
Box 29, Plumstead, Cape Town. 


AN UNPRECEDENTED three 
months’ rehearsal schedule _ starts 
shortly in connection with Rank’s 
£500,000 musical, ‘* Gentleman's 
Gentleman,” to feature Gene Kelly. 

The picture starts early in the New 


Year and will probably be made in 
Todd-AO with six-track stereophonic 
sound. 

“Gentleman's Gentleman,” an 


Edwardian era musical, is first of the 
world-scale productions which Rank 
plans to make, and is described by 
the organisation as part of its plan to 
halt the declining cinema attendances. 

Says Pinewood Executive producer 
Earl St. John: “In this one film, we 
shall assemble a potent collection of 
weapons in the battle for screen 
supremacy.” , 

Kelly, in addition to starring in the 
picture, will direct the dance 
sequences. 

t is planned to launch the picture 
at the Dominion Theatre, currently 
housing “ South Pacific.” 


“ EMERGENCY WARD 10,” 
which Artistes Alliance is producing 


| for Eros release, is now in Walton. 
| Location work has been completed at 


Lord | 


Walton and Runnymeade, and ex- 
teriors have been filmed at the West 
Middlesex Hospital. ; 

Robert Day is directing and Ted 
Lloyd is the producer. The cast is 
headed ‘ Michael Craig, Dorothy 
Allison, ilfrid Hyde-White, and 
there are six artists from the television 
series. : 

| Production personnel include Clive 
| Midwinter, roduction manager; 
| Geoffrey Faithfull, lighting camera- 
| man; Lito Carruthers, editor; Frank 
| Drake, camera operator; Kip 
Gowan, first assistant; Betty Harley, 
continuity. 


DIRECTOR John Farrow and key 
members of his staff have arrived 
in London following the filming of 
a sequence for Samuel Bronston's 
“John Paul Jones” with the Sixth 
Fleet in the Mediterranean at 
Augusta Bay, Sicily. 

arrow will remain in London for 
six weeks to supervise the editing, 
| dubbing and scoring of the Techni- 
| rama story of the founding of the 

U.S Navy, which has been before 
| the cameras in Europe since April 
15. 


a a om 
| 


| MY GUESS that the recent Satur- 
day afternoon BBC play, “ Don’t 
Panic Chaps"’ would make a first- 
class picture has been confirmed by 
the film-makers themselves. 

Bus-driver Ronald Holroyd and 
Michael Corston, who wrote this 
first-effort comedy, have already 
been approached by three companies. 

Story concerns three soldiers sent 
to set up an observation post on a 
solitary island. They arrive only to 
find three Germans in residence . . 
for the same purpose. 

Rather than t it out they 
decide they can hive side by side 
and settle down to a peaceful co- 
existence. 


HERMAN COHEN is in London 
from America for*talks with Nat 
Cohen and Stuart Levy in connection 
with Anglo Amalgamated’s forthcom- 
ing Anglo-American co-production 
“Horrors of the Black Museum.” 
Cohen will be executive producer for 
the CinemaScope horror _ thriller 
which goes into Merton Park on 
October 20. Jack Greenwood will 
produce. 


FINAL SCENES of Herbert Wil- 
cox’s * The Lady is a Square ™ were 
shot at London’s new theatre- 
restaurant, ““ The Talk of the Town,” 
on Sunday. The picture features 
Frankie Vaughan, Anna Neagle, 
Janette Scott, and is for AB-Pathe 
release. 


RONALD NEAME and John 
Bryan are still busy working on 
= Horse’s Mouth.” h 
Alec Guinness’s adaptation of 
Joyce Carey novel was shown at the 
Venice festival, there’s still more 


continued on page 30 
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SHE DIDN’T SAY NO 
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‘Shall l get you an ice ?’ 


‘Wouldn't mind -* 


but | only like Wall's’ 


It's as simple as this: two out of three families buy 
Wall's. So it is important, when people come to your 
cinema, that they should be able to get the ice cream 
they prefer. If they can't get Wall's, some might 
accept the. available brand, but some will refuse 
altogether—you'll never know just how many! 

This means that if you don't sell Wall's, you aren't 
making the most of your business. Think about it. 
And have a word with Wall’s—they’'re only a ‘phone 
call away. 


CREAM MOST PEO PLE P Ret Fe 
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TELEVISION OUTLOOK By Tony Gruner 


The TV ‘Kingdoms’ Seem To Have 
Signed A Non-Aggression Pact 


HAVE THE four main programme | 


contractors reached agreement on 
their spheres of influence? An agree- 
ment both within this country and 
throughout the world? 


By spheres of influence I mean the | 


future developments and activities of 
the respective companies, apart from 
their norma] day-to-day job of pro- 
viding emtertainment for the regions 
of London, Midlands and the North. 
On the whole the answer is yes. 

While each company naturally is 
not averse ¥ developing its business 
wherever there is a good sign 
profit, latest reports show a modus 
vivendi regarding the future business 
strategy of the “ Big Four ’’—Asso- 
ciated-Rediffusion, Asaociated Tele- 
vision, Granada and ABC. 


Example 


ATV and ABC, for example, not 
content with -administering a fairly 
profitable station (ATV controls Lon- 


days, ABC Midlands and North week- 
end programmes), are now planning 
long-term TV production deals. 

Granada is spreading its influence 
in two directions. Firstly as a buying 
contractor for other companies. The 
company is the buyer of programmes 
for Television Wales and the West 
Country and Tyne and Tees (North 
East coast). 


Big Plans 


Secondly, Granada is preparing (o 
launch big plans to take advantage 
of the forthcoming European Free 
Trade Area, and the large-scale 
development of Eurovision. Associ- 
ated-Rediffusion has gone slow on 


of | 


Hunter,” are distributed in 
country by ABC, as against 
Invisible Man ™ 


this 
“ The 


ATV. 


Prestige 


For ABC this has meant not only 
the means of regaining important con- 
tractor prestige, but has opened large 
markets in the Commonwealth and 
on the Continent to the company, 
leaving the job of selling these series 
in the States to the American part- 
ners. 

_ Granada, who once seriously con- 
sidered going into TV production, is 
now looking more and more toward 
the Continent as a lucrative market. 
The company’s studio at Manchester 


| is being extended to take in any form 


| tish delegates 


| planning 


production, appears to be doing little | 


about world sales, but is promoting 
various enterprises throughout the 
Commonwealth to develop its sound 
and vision broadcasting activities. 

This does not mean that ABC and 
ATV will not eventually compete with 
each other over certain business pro- 
duction deals. But the competition 
is likely to be friendly. With a 144 
per cent, foreign quota of films 
allowed on commercial TV there is. 
at the moment, an insatiable demand 
for product which even the two net- 
works are unlikely to satisfy. 


Safe Hour 


Even a British series like “ Dick 
and the Duchess,’ shown at 
the safe hour of 11.30 p.m., can get 
a reasonable price. The main differ- 
ence between the ATV and ABC 
production deals is that the former 
organises its series through one com- 

any, the newly formed Incorporated 
elevision Programmes, 
been 
with Jack Wrather in 
while ABC has secured co-production 
deals with at least four different com- 
panies, including ZIV, Grosse and 
Krasne, and Harry Alan Towers. 

This has led ABC to obtain a 
strong bargaining position among the 


of programme from Europe and on 
the English yoy line of 615, 
Last week at the International Ad- 


. | vertising Festival in Venice it : 
don weekends and Midlands weck- | . enice 4} was the 


activities of Alec Anson, director of 
sales for this network which was a 
talking point among the 200-plus Bri- 
who attended the 
festival. 


(gents 


Granada has been using every form 
of encouragement to get advertisers 
in Britain to study the potentialities 
of business on the Continent, and are 
to bring over important 
European agenis, industrialists, to 
make them interested in the value of 
selling their goods through British 
commercial TV. 

In addition to this, Granada and 
ATV seem to be dividing the field of 
those who want purchasing agents. 
ATV buys from Scottish Television 
and Southern Television does the 
same for Television Wales and Tyne 
and Tees. 


Unique 
Now we come to Associated-Re- 
diffusion, which finds itself in a} 


unique position. With the responsi- | 


| bility of providing entertainment five 


days a week for 
financed by 


Londoners, and 


important 


| interests, A-R should be the most im- 


portant contractor. 

It was the first to start up opera- 
tions. 
more lessons in its initial stage than 
the other contractors, yet somehow 
the company is curiously silent about 
its future activities, 


Apart from one series to be made | 


in co-operation with CBS of America 


| there are no large plans for film pro- 


s. which has | 
recently set up in conjunction | 
New York, | 


networks, and has meant that two of | 


the leading series shown at the week- 
end, “Dial 999” and “ African 


| States, 


duction. 
Problems 
There is no _ department that 


appears to be working on such prob- 
lems as Commonwealth or world-wide 
sales of British programmes. A-R has 
no plans for setting up any organisa- 
tion to distribute its shows in the 
and little has been done as 
far as publicity from the company is 


and “ William Tell,” | 
made and networked in the UK, by | 


industrialist | 


concerned about developing British- 
European TV relations. 

The active head of A-R, as against 
the overall managing director Paul 
Adorian, is Captain Tom Brownrigg, 
whose task as general manager of the 
company is to see that the organis- 
ation flourishes in the light of British 
conditions. 

Brownrigg tells me that his com- 
pany is not idle regarding the future 
of commercial television in Great 
Britain. It is patariencating to see 
how a reasonably priced colour tele- 
vision system can be evolved im the 
light of the third or maybe the fourih 
network. 

Because of the association with Re- 
diffusion, A-R, with broadcasting in- 
terests in Hong Kong. Canada and 
most parts of the British Common- 
wealth, appears to be more interested 
in techniques than shows. 


Assignment 


John MacMillan, programme con- 
troller, has been given an assignment 
to visit Australia for a month to carry 
| Out certain hush-hush investigations. 
It is probable that this will mean the 
setting up of an A-R subsidiary over 
there with emphasis on the broad- 
casting techniques as against 
direct selling programmes, 

Many people feel that this company 
lacks the same showmanship quali- 
ties as the other big three. In all- 
round showmanship experience this 
may be true, but in radio and TV 
engineering know-how, A-R, who took 
over some of the best BBC back- 
room boys, is equal, if not on top, 
of any of the other contractors. 

Certainly the organisation tends to 
be a trifle rigid and can be compared 
at times with the BBC. Tell that to 
leading A-R executives and they will 
take it as a compliment. For this 
company, more than any other, re- 
gards the good word of top people. 
including MPs, as the key factor in 
its operation, 

Thus A-R is inclined to regard it- 
oy as the practical conscience of 


the 


| THE BKS Television Division has 
| been active in the field of TV films, 
| and at its request the BSI appointed 
|a committee to standardise certain 
| features, Their first effort is a draft 
| standard, CY(CME)8940, “ Density 
| and Contrast Range of Monochrome 


| Films, Slides Photographic 
| Opaques for Television.” The recom- 
tions do not cover tele- 
| recordings. 


Black-and-white prints should have 
a density in the tones, such 
as the image of a face, within the 
range of 0.70 to 0.90, Where the 
negative has been processed to a 
gamma of 0.65, the useful density 
range should lie between 0.40 and 
2.0, although extreme highlights and 


Two Giants 
Link Their 
Future 


IT SEEMS eminently fitting and 
something of a triumph for chairman 
The Hon. James P. Philipps that 
Iiford, the giant of the British photo- 
graphic world, should (as already 
reported in the Kine.) link its future 
destiny in the colour world with Im- 
perial Chemical Industries, not only 
Britain’s greatest industrial under- 
taking, but probably its finest research 
organisation in a multitude of 
spheres. 

From the details of the proposed 
association between the two, it can 
be seen that Mr. Philipps has secured 
two important safeguards for the 
future—active co-operation with ICI 
in the field of colour photography. 
and the securing of £4,800,000 of new 
| capital over the next five years, as 
and when required, though that 
means providing ICI with a 32 per 
cent. participation in the Ilford 
equity. 

But Ilford will be able to select 
and acquire such of ICI’s colour 
photographic production assets as it 
may wish and thus save it time in 
its development programme. 

Meantime Mr. Philipps reports that 
current year turnover has n well 
maintained in spite of increased com- 
petition, and exceptionally bad 
weather this summer. Profit margins 
have declined, and results will not 
reach the 1957 peak so that the cover 
for the 16 per cent. dividend will be 
reduced from 2.8 times, at which it 


stood last time. 
Vv. J. Burtt 


‘SOUTH PACIFIC’ 
STILL STRONG 


“ SOUTH. PACIFIC,” 20th Cen- 
tury Fox's Todd-AO production, has 
done well in Scotland, claims CMA. 
Glasgow Gaumont is reported to 
have been playing to full houses at 
both matinee and evening perform- 
| ances. 
| “House Full” boards are also 
‘claimed for Birmingham West End. 
Queen’s, and Leeds 


Newcastle 
| Majestic. 


BSI STANDARD FOR 
| FILM DENSITIES 


It lost more money and learnt | 


shadows may exceed this range. Large 
areas of dark or light tone should 
be avoided. 

From such an original negative 
suitable results will be achieved by 
printing on normal release positive 
developed to a gamma of 2.30, al- 
though where negatives have a high 


contrast it may necessary to 
modify the positive processing. 
Photographic opaques should 


have a middle tone density of 0.5 to 
0.7, with an overall ity ran 
of 1.6. A_ normally satisfactory 
photograph will generally be suitable 
for transmission; prints may have 
glossy, semi-matt or matt surfaces. 
Comments on the draft are invited 
by October 15. 


VvTrees Cw 


—_ 
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SHOWMANSHIP $# 


ty Frm Haze 
The Starlet Circus Can Be 
A Danger Stunt 


THE RECENT John Davis comment on 
“lazy stars” brings us back to a subject that 
has constantly been aired in these columns—the 
idiocy of selling youngsters (who often have not 
even made a picture) as fully fledged “ stars.” 


I believe that, so far from doing any good, 
this practice tarnishes the reputation not only of 
the youngsters in question but also of the 
cinema as a whole. 

As far as I can see, the worst offenders in 
these publicity free-for-alls are not the studio 
people, but the independent press agents, who 
seem to be more concerned with the quantity of 
free space they can get their clients in the press 
than the quality of it. 

The result is that the most tedious, untalented 
bunch of girls are constantly being seen at all 
the premieres and film festivals, or are photo- 
graphed in various stages of undress on fashion- 
able beaches. 

And they are always described as “ starlets.” 
What the dickens is a starlet? If they can act, 
they should be called actresses; if they are under 
contract simply because of their looks they 
should be called contract artists. To call them 
starlets simply debases the entire star system. 


The situation was brought home to me with 
more emphasis when I had the pleasure recently 


THE COMPANY 


of meeting Dana Wynter, who is making “ Shake 
Hands With the Devil” with James Cagney in 
Dublin. The last time I had seen Dana she, too, 
was called a starlet. 


She was making the usual rounds of the 
premieres, and had her pictures in the popular 
—, In other words, there seemed precious 

ttle chance of her making any sort of grade as 
an actress of star quality. 


All credit, then, to Miss Wynter who also 
realised this, cut her losses and went to Holly- 
wood where she made the grade—that is, she 
appeared in films instead of at premieres. 

I think it’s time we stopped kidding ourselves 
—or stopped allowing ourselves to be kidded 
by press agents or any other purveyors of tired 
gimmicks. 


The starlet circus means nothing to the 
cinema. If a girl has no talent, it’s no good 
trying to make her into a star; if she is good, 
then for heaven’s sake put her to work and let 
her acquire her reputation by results. 

If she turns in a top performance, that’s the 
time to call out the band and turn on the bally- 
hoo. But please let’s wait for proof before we 
saddie ourselves with a troop of hypothetical 
stars—otherwise the real actors and actresses 
are likely to get buried under a heap of duds. 


OF SHOWMEN 


HANDOUTS FROM THE JUDGE 


THE JUDGE'S wig and counsel's attire have 
been featured in a number of street stunts 
recently, and they are once again being put to 
good use in campaigns for “Law and Dis- 
order.” G. A. Nimse, Ritz, Southend, had his 
judge touring the streets in an open car which 
also offered Tree lifts to the cinema. The judge 
also walked round the town giving away hand- 
outs which mentioned the fact that the film was 
being featured on BBC’s “ Picture Parade.” 

r. Nimse invited members of the submarine 
service along to the opening of “ Run Silent, Run 
Deep.” One of his guests was a war hero petty 
officer and his story, together with the visit in 
general, made some fine news copy. The 
Services provided walkie-talkie equipment for a 
Street stunt which also featured a boat mounted 
on a lorry. 


Skeleton 


Once again a midnight viewing of “ Dracula “ 
gained some press coverage. E. C. Carter, Gau- 
mont, Dagenham, who arranged the stunt, had a 
skeleton sitting with the “victim,” and this 
earned a picture im the papers. 

As I expected, the first report from A. G. 
Crisp, now at the Odeon, Southend, was on his 
new appointment. His report gives details of 
his past showmanship awards and of the part 
Mrs. Crisp has played in his work. Best of 


luck to them both, and Iet’s hope Southend gives 
them the same satisfaction as their last situa- 
tion. 

In a campaign of colourful displays, G. F. 
Bigwood, Odeon, obviously made Weston-super- 
Mare. fully conscious that “ Around the World 
in 80 Days’ was in town. One stunt I especi- 
ally liked was having the film title suspended in 
the centre of the open carriages of the train 
that carries holidaymakers from the Grand Pier 
to the funfair. 

I see Harry Murray is starting another collec- 
tion, this time autographs of famous people 
which he eventually intends to mount as an ex- 
hibition. Being a fine showman, his first auto- 
graphs are those of prominent citizens of his 
own town, Sheffield—for who can resist the 
“famous personality ” tag? 

Another carnival float, this time from A. 
Weller, Odeon, Chelmsford. This was part of 
the campaign for “ Cinderella’ and what more 
appropriate than that the members of his Satur- 
day club should provide the tableau? The 
photos show that the float was a fine effort. 


For “ Rooney” there is no better advertising 
mediam than the local council’s dust carts. This 
was arranged by Walt Henderson, at the Gau- 
mont, Ashton-under-Lyne, who also gained press 
on the visit of dustmen as guests of the theatre. 

A nice full page composite linked with 
“Wonderful Things *’ was arranged by Chris 
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O'Neill, at the Empire, Morecambe. He also 
managed to get his theatre selected as the venue 
for the Miss Great Britain prize presentations— 
which in itself is good box-office value. 

Another fine campaign to celebrate a theatre's 
21st birthday was arranged by E. F. Fowler, 
Danilo, Hinckley. A good full composite page 
in a local paper was only the start of the cover- 
age, which included reports of the mayor's 
attendance at the cake-cutting ceremony, the 
presentation of a cup to the first baby born after 
midnight on the actual day and many other 
items. A nice, personal campaign to suit the 
particular town. 

Chris O'Neill, by the way, should have 
another mention and be congratulated on his 
theatre gaining first prize in the Morecambe 
iluminations contest. I’m sure the £50 first prize 
went down pretty well, too. Well done, Mr. 
O'Neill ! 

J. D. Wood, Essoldo, Brighton, was another 
manager to use that ghastly model of the head 
for “ The Fly ” and this helped him get picture 
coverage in the papers. 

I've been waiting for several weeks now, and 
here at last it comes. “*No Time For Ser- 
geants ” suggested to me a foyer display which 
I wondered if any manager would dare to mount. 
Well, P. G. Franklin, Ritz, Barnsley, did and 
made a very effective (but inoffensive) job of it 
too 


om eg 
Dignified 

A fine campaign for “ The Ten Command- 
ments ” was organised by the staff of the Odeon, 
Cardiff, under the direction of B. I. Craig. The 
campaign gained plenty of press coverage, which 
was built up by a charity premiere to which 
local bigwigs were invited. 

A bold but dignified front-of-house display set 
the general pattern for the other display items, 
and the staff of the cinema can be well satisfied 
with this comprehensive and successful effort. 

The press called it a travelling dance hall but 
it was in fact a float arranged by P. Davis, Regal, 
Harlow. to publicise his screening of “ The 
Duke Wore Jeans.” A skiffle group and some 
dancers went around the district on a flat backed 
truck giving out numbers from the film, and 
frankly I cannot think of a finer way of cam- 
paigning for this feature. 

Another contest winner of a national event 
came along to his local cinema recently to receive 
his prize. This time it was the Gaumont, Chad- 
well Heath, where E. Herbert arranged that 
the Spillers Girl contest winner should receive 
the £3,500 prize. This contest has been featured 
for some months on television and in magazines, 
and with a gay array of Spillers Girls in atten- 
dance the local press really went to town. 

Another 21st anniversary was at the Gaumont, 
Finchley, and once again the cake-cutting cere- 
mony, this time performed by John Slater, had 
picture coverage in the press. The mayor also 
came along to join in the celebrations. Front- 
of-house was decorated in bold Day-glo colours 
and left passers-by in no doubt as to what was 
happening, whilst other items were well reported 
in the press. 


Street Stunt 


Another “ Dracula sireet stunt—this time it 
featured a pretty young girl in a nightie being 
pursued through the streets by a black-coated 
vampire. Webb, Gaumont, East Ham, 
was the originator of this stunt, and I should 
also like to congratulate the young lady who cer- 
tainly seems to have entered into the spirit of 
the thing. 

The title “St. Louis Blues” callg for a 
musical tie-up. In another campaign, Mr. Webb 
had a bold display at the local dance hall, wide 
displays in all music shops, and bamners across 
the length of record counters. 

C. E. Bushnell, Odeon, Bournemouth, pro- 
duced a simple stunt that was done so well I 
am sure he sold a lot of extra seats for “ The 
Key.” Bournemouth has a hotel every ten 
yards, and Mr. Bushnell organised cards to be 
put by each reception desk saying, “ Don't 
Forget ‘ The Key * "—an excellent stunt. 

The coolie boy was out and about in Taunton 
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Patrons 

came to see this performance of THE FLY 

found the house full, and this *‘ creature ”’ 

must have convinced them the film was well 
worth waiting to see 


of the Essoldo, Brighton, who 


when R. Crawshaw played 
the Odeon. In authentic coolie attire, he carried 
two drums suspended across his shoulders 
around which the film credits were written. It 
looked most effective. 

Looking through Graham Stansfield’s report 
on “Bonjour Tristesse"’ which was played at 
the Gaumont, Harrogate, I was particularly 
struck by a couple of simple and effective dis- 
plays One was a pane! holding three stills of 

eborah Kerr and a hanging vase of flowers—a 
special bouquet for her performance. Another 
display for forthcoming presentations was 
mounted with thought and skill. 


“China Doll” at 


Frogmen’'s Kit 


J. V. Sanders, Odeon, Morecambe, managed 
to get a couple of men in frogmen’s kit and also 
a collapsible boat imo his foyer to help sell 
“The Silent Enemy.” He also got some extra 

ress when he found a local man who was a 
rogman during the war—these personal stories 
are always worth pursuing 

I must give full credit to F. A. Connett, Gau- 
mont, Weymouth, for the way he gets out on 
the beaches and around the town to sell his 

rogrammes. For “ Around The World In 80 
Yays"’ he had a whole series of ideas: Phileas 
Fogg in top hat and frock coat made the crowds 
stop, especially when accompanied by a woman 
in a sari. Then there was another man in 
typical tropical kit. All three met trains and 
went out in a boat on the lake 


F. W. H. Phillips, Gaumont, Leeds, entered 
a float in the Children's Day Carnival, and from 
the photograph his Saturday morning club 


obviously put a lot of work into it. His theme 
was The Ten Commandments, and Pharaoh sit- 
ting on his throne with his queen and servants. 


Throwaway 


A novel idea comes from R. L. Cook, Odeon, 
Middlesbrough, in the form of a throwaway, 
headed “A Penny for your Thoughts”: it had 
glued to it a penny piece with details of a con- 
test in which patrons were asked to place in 


order of merit the films listed. At least it 
attempts to bring them in every week. 
J. H. Horne, Odeon, Scarborough, made his 


own midget submarine in support of his screen- 
ing of “ The Silent Enemy.” Behind this was 
a 48 sheet, and the display must have caught 
the public eye. He also had a neat display for 
“Teacher's Pet,”’ being a blackboard with film 
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credits chalked upon it, and a cap and gowned 
dummy pointing at it with a cane. 

R. C. Cockburn, Odeon, Skipton, had his own 
“6.5 Special ’’ in the form of a model railway 
going around the top of his cash desk and sales 
kiosk with film credits attached. 

Another street stunt for “Dracula” gained 
pictorial coverage. This time D. P. Lowe, 
Gaumont, Ipswich, had his Dracula carry one 
of his victims through the town. 

As with most campaigns that require personal 
co-operation, I am sure Mr. Lowe’s staff deserve 
a fair share of credit, for what with a tour of 
the town, a midnight viewing and a number of 
other ideas, their help was vital. 

A double page composite was the rare 
achievement of Tain Ross, at the Regal, Col- 
chester, for the double bill “ The Big Money” 
and “ Heart of a Child.” Each carried a film 


banner at the top and had advertising linking 
with the film title. 


Preview 
N. J. Webley, Regal, Coventry, started his 
word-of-mouth campaign for “* Carve Her Name 


With Pride "’ by arranging a special preview for 
the staffs of Woolworth’s stores. 

These assistants meet a mass of people every 
day and would give advertising returns equal to 
hundreds of posters or newspaper inches. 

G. Lockyer, Odeon, Stafford, managed to get 
around and sell traders the idea of using his 
programme title in their current ads. ‘ Orders 
To Kill * was the feature and with this heading, 
advertising display panels featured right through 
the paper were almost as effective as a full com- 
posite page. He also arranged eight good 
window displays with the co-operating traders. 

D. Hughes, Savoy, Newark, manages to keep 
the press interested in his theatre and again he 
sends a sheaf of newscuttings reporting a series 
of events with which his theatre has been linked. 

A guard of honour in battle dress greeted the 
mayor when he went along to the Regal, Work- 
sop, for the opening of “Dunkirk.” This 
launched the campaign by H. Simpson and I 
must say I like the large news ad. in which the 
main feature is a picture of the evacuation. 

Another theatre came of age recently—the 
Regal, Ilford—and of course the special birthday 
cake was essential. S. Burgess also linked the 
celebrations with a radio company which gave 
prizes radios, in a special contest on guessing 
the cake’s weight. A bold and gay front-of- 
house display was mounted, and all other theatre 
activities were given the birthday slant. 

I thought that a title like “ Wonderful 
Things’ would bring in the composite pages. 
A. G. Cattell, Regal, Torquay, managed one in 
his town and also had extensive foyer displays 
for some of the “ things.” Some good shop dis- 
plays, a man with lettered umbrella, quads on 
the pleasure steamers and a special Frankie 
Vaughan night at the local dance hall were 
other features of the campaign. 


Guide Dog 


James Gold managed an effective display in 
his theatre linked with a gown manufacturer for 

‘Happy is the Bride.” I leave you to guess 
what it was composed of, but it was certainly 
an eye-catcher. He also sends a picture of his 
youngsters with a pile of silver paper collected 
in the “ Old Yeller” campaign; it was twice as 
high as the tallest of the children and it looks 
as if the Grosvenor, Hillhead, is well on the 
way to providing a guide dog. 

W. S. 1. Henderson, Rex, Motherwell, was 
another manager who went out after the tin foil 
to support the film’s screening. He also arranged 
the “personal appearances” of a number of 
dogs from the Lanarkshire Canine Training 
Association. 


Finally, a word of — logy to R. W. Fray and his 
chief projectionist, ennedy Marston, at the 
Gaumont, Hinckley, Leics. In reporting his cam- 
paign for “ River Kwai,” and giving praise to 
the superb model of the bridge, 1 neglected to 
mention the important help provided in this effort 
by Mr. Marston, This omission is gladly 
remedied now, with apologies to Mr. Marston 
and also to Mr. Fray. 
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THE SHOWMAN ALSO 
COMMENDS 


Figures in parentheses indicate 
number of credits 


ABBOTS, J. W., Regal, Bicester: Windom'’s Way, 
Davy, Jailhouse Rock, The Flesh is Weak, Public 
Relations (5). Adams, H. W., Odeon, Godalming: 
Gideon’s Day, Orders to Kill (2). Aimes, A. G., 
Gaumont, Kettering: Windom’s Way. Allen, A. A., 
Ritz, Balham: Six Inches Tall, Gulliver's Travels, 
Happy is the Bride (3). Allgood, J. V., Empire, 
Mansfield: Bonjour Tristesse, The Brave One (2). 
Ashford, P., A/M, Gaumont, Streatham: The Brave 


One. Aspenden, W. W., Rialto, Blackburn: Wit- 
ness for the Prosecution 
BAKER, G., Gaumont, Manchester: South Pacific 


G). Baker, P. H., Gaumont, Nottingham: Public 

Relations Basson, E. A., Odeon, Chesterfield: 

Thunder Road, Carve Her Name With Pride (2). 

Baxter, B. T., Gaumont, Wimbledon: Legend of 

. The Brave One (2). Bedford, H., Gau- 

vy. No Time to Die 
Odeon, Manchester: Thunder Road, 
Name With Pride (2). Bentley, G. R., Odeon, 
Liandudno: Peyton Place, Silent Enemy, Paris Holi- 
day G). Bernard, G., Odeon, Luton: The Bridge 
on the River Kwai. Bigwood, G. F., Odeon, 
Weston-super-Mare: A Tale of Two Cities, Paris 
Holiday, Carve Her Name With Pride (3). Bird, 
F., Music Hall, Chester: The Bridge on the River 
Kwai. Bird, T. W., Gaumom, Whitley Bay: 
Escapade in Japan. Bishop, D., Playhouse, Guild- 
ford: The Gift of Love, No Time to Die (2). 

hop, O. §S., Odeon. North Watford: Theatre 
Publicity. Blease, G. B., Odeon, Bury: Public Rela- 
tions. Blease, G. B., Odeon, Bolton: Stage Struck. 
Bowen, S. H., Odeon, Newport: The Bridge on the 
the River Kwai, The Silent Eenemy, Around the 
World in 80 Days. Pal Jocy (4). Brader, P. J., 
Odeon, Alfreton: Carve Her Name With Pride. 
Brissenden, F. E.. Gaumont, Dover: Bonjour 
Tristesse. Brown, A., A/M, Regal, Hull: Up the 
Creck. Browne, J. E., Odeon, Yeovil: Paris Holi- 
day, Pal Joey, The Silent Enemy (3). Barns-Moyes, 
J. L., Odeon, Swiss Cottage: Carmen Jones. Batton, 
P., Playhouse, Bexhill-on-Sea: A Night to Remember. 

CALLANDER, D., Vandyck. Bristo!: Up the Creek, 

Old Yeller, Camp on Blood Island, Annie Get 
Your Gun. Marjorie Morningstar (5). Carpenter, 
A. M., Odeon, Sutton Coldfield: Carve Her Name 
With Pride, Pal Joey, The Naked Truth, Hell Below 
Zero, The Truth About Women (5). Carter, E. C., 
Gaumont, Dagenham: Children’s club. 
M., Troxy, Stepney: Press Publicity. 
Majestic, Newcastle-on-Tyne: Don’t 
Water, Hell Bent for Glory, 
Shadow (3). Clarke, L. R., A 
mouth: Cowboy, Escapade in Japan (2). 
L. K., A/M, Ritz, Southend: Escapade in Japan. 
Cockburn, R. C., Odeon, Skipton: Dangerous Exile. 
Colson, W. D., Odeon, Crewe: The Bridge on the 
River Kwai. Connett, F. A., Gaumont, Weymouth: 
Bonjour Tristesse, The Enemy Below, Happy is the 
Bride (3). Conway, C. D.. Odeon, Hereford: A 
Tale of Two Cities. Cook, R. L., Savoy, Swindon: 
Children’s club. Craig, B. L., Odeon, Cardiff: The 
Silent Enemy. Crawley, V. A. H., Odeon, Seven- 
oaks: Teacher's Pet. Crawshaw, R., Odeon, Taun- 
ton: 6.5 Special, Legend of the Lost, A King in 
New York, The Big Beat, The Bridge on the River 
Kwai (5). Crisp, A. G., Gaumont, Norwich: No 
Time to Die. Crockett, R. E., Elite, Nottingham: 
Through Hell to Glory. Crombie, J., Palace, Aber- 
deen: The Silent Enemy. Crook, T. W., Casino, 
Liverpool: 
mont, Exeter: 
Odeon, Cheetham Hill: Blue 
Trinian’s. Curry, J., Gaumont, South Shields: The 
Brave One. 

DAVIES, W., Empire, Glossop: Blue Murder at St. 
Trinian's Dawson, G. V., Odeon, Worthing: 
Theatre Publicity, The Big Money Q). Deacon, 
Vv. H., Gaumont, Coventry: Rooney. Demaecker, 
W. D., Mayfair, Battlefield: Both Ends of the 

Dene, T.. Hippodrome, Putney: Pal Joey. 

Dickinson, J. F. C., Rialto, Rochdale: Stage Struck. 

ELCOCK, G. P., Odeon, Deal: Private’s Progress. 
Ellis, J. W., Odeon, Chester: Carve Her Name With 

Evans, R. T., Gaumont, Shepherds Bush: 


‘al Jocy 
FALLOWFIELD, G. P., Gaumont, Rayners Lane: 


racula Firman, S., A/M, Odeon, Romford: 
Touch of Evil. Fowler, C. L.. New Hippodrome, 
Huddersfield: The Young Lions. . 


D. G. M., Odeon, West Hartlepool: The Bridge on 
the River Kwai. Frewin, G. -- Gaumoni, 
Rochester: No Time to Die, Legend of the Lost, 
Paths of Glory, Rooney, Bonjour Tristesse (5). 
Fricker, C., A/M, Empire, Aldershot: Teacher's Pet. 
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GASPER, K. J., Gaumont, Wpminster: The Brave 
One, Happy is the Bride, Don’t Go Near the Water 
G). Gastoa, P. H., Ritz, Keighley: Children’s club. 
G . J., Alhambra, Barnsley: Peyton Place, 
oo Her Name With Pride (2). > Wee 

A/M, Odeon, Sale: A Tale of Two Cities Girdler, 
R. C., Odeon, Uxbridge: Blue Murder at St. 


Trinian’s. Gislingham, E. A., Gaumont, Chelten- 
ham: Around the World in 80 Days, Innocent 
Sinners, Vio'ent Playground, Live Show. (4). Glover, 
A. G., Astra, Sundern: The Sad Sack. 


E. S., Odeon, Cleveleys: The Bridge on the River 
Kwai. Goss, R. P., Gaumont, Choriton: Rooney, 
Annie Get Your Gun, Violent yg Q). 
Graham, T. C., Odeon, Woolwich: Pal Joey. Graves, 
L. W., Odeon, Lowestoft: Witness for on "Prosecu- 
tion. Graves, P. J., Picture House, Govanhill: 
Sayonara, The Careless Years, The Bridge on the 
River Kwai, The D.I., Disc Jockey Jamboree (4). 
T. F.. Odeon. Hanley: Around the World 
in 80 Days. Green, G. 3., Odeon, Chorley: A Tale 
of Two Cities. Guthrie, G., Trocadero, Elephant 
and Castle: Cowboy. 

HADFIELD, C.. Regal, Canterbury: The Duke Wore 
Jeans; Westward Ho the Wagons (2). Hainge, E. D., 
Odeon, Birmingham: The Bridge on the River Kwai. 
Hall, J. S., Gaumont, Gainsborough: Carve Her 
Name With Pride. Ham, K. B. S., Gaumont, Lewis- 
ham: Theatre Publicity. Handford, G., Rex, Bed- 
minster: Ice Cold In Alex. Harris, re H., Pavilion, 
Wylde Green: Disc Jockey Jamboree. Hattersley, 

A/M, Apollo, Manchester: Children’s club, newsreel 
pny public relations (3). Haycock, B. E., 
Odeon, Bromiley: Witness for the Prosecution. 
Henderson, J. N., Odeon, Hawick: Blue Murder at 
St. Trinian’s. Henderson, W., Gaumont. Ashton- 
Under-Lyne, 6.5 Special, Legend of the Lost, The 
Brave One, Cowboy (4). Hobart, S. J,, Odeon, 
Greenwich: Blue Murder at St. Trinian’s, Peyton Place 
(2). Hole-Gale, J. D., Gaumont, Leicester: Orders 

ill, 6.5 Special (2). Horrex, C. B., Majestic, 

King’s Lynn: Happy is the Bride, The Pajama Game, 

Both Ends of the Candle (3). Houlihan, J., Gaumont, 

New Cross: The Gypsy and the Gentleman. Howard, 

A. H., Cinerama, Perth: Innocent Sinners. Hum- 

phreys, W., Odeon, Sittingbourne: Dangerous Exile. 


INCH, J. K., A/M, Regal, Edinburgh: The Duke 
Wore Jeans. Isherwood, N. W., Odeon, Rhyl: The 
Truth About Women. 

JAMES, J. W.. Regal, Trowbridge: Peyton Place, 
Camp on Blood Island (2). Jefferies, A. F. G., A/M 
Gaumont, Peckham: 6.5 Special. Jenkins, J. R., 
Odeon, Blackheath: The Bridge on the River Kwai. 
Jennison, T. M., A/M, Majestic, Leeds: 6.5 Special. 
Jewett, P.. Regal, Cambridge: Happy is the Bride. 
Jones, D. E.. Palace, Swindon: The Tarnished 
Angels, Carve Her Name With Pride (2). Jones, 
W, T., Odeon, Newport: Dangerous Exile. 

KANTER, C.. Odeon. Epsom: Witness for the Pro- 
secution, Pal Joey (2). Kay. J.. Gaumont, Streatham: 
Escapade in Japan. Kay. S., Gaumont, Rushey 
Green: The Gypsy and the Gentleman Kershaw. 
L. J.. Gaumont, Southall: Man on Fire, Paths of 
Glory, The Gypsy and the Gentleman (3). King, T.. 
Alexandra, Aldershot: The Bridge on the River Kwai. 

LAHAYE. A.. Camden The Sea 


Gaumont, Town: 


Wall. Lane, P. H.. Odeon, Cosham: B'ue Murder 
at St. Trinian’s, Pal Joey, A Tale of Two Cities, 
Carve Her Name With Pride (4) Lawrie. W., 
Regal, Greenock: Sayonara, Disc Jockey Jamboree 


(2). Lavbourne, H., Odeon, Southsea: A Tale of 


Two Cities. Blue Murder at St. Trinian’s (2). Lear- 
mouth. W., Gaumont, Alloa: Violent Playground. 
Lee, N.. A/M. Super, Stamford Hill: The Key 


Lege. A. J., Odeon. Wealdstone: Carousel. Lewis, 
J. D.. Gaumont, Wednesbury: Blue Murder at St. 
Trinian’s. Lockver, G., Odeon, Stafford: Witness 
for the Prosecution, Men in War, It’s Great to Be 


Young, Escapade in Japan (4). Lomas, G. S.. 
Odeon, Gloucester: Pal Joey, Carve Her Name With 
Pride, Orders to Kil! (3). Lorrimer. R., Bedford 


Walton, Liverpool 


Windom’s Way, Man on Fire, 
Johnny Tremain, 


Bicter Victory, The Bridge on the 


River Kwai (5). Uewe. D. P., Gaumont, Ipswich: 
Rooney. Iseas, H. A., Odeon, New Malden: Blue 
Murder at St Trinian’s, Witness for the Prosecu- 
tion (2). Leas, R. R.. Gaumont, Southampton: 
Live Show, Windom’s Way (2). Laten, S.. Carlton, 


Upton Park: The Pajama Game, 
Wouldn't Ta'tk (2) 

MACHIN, E. D.. Avenue, Blackley: Disc Jockey 
Jamboree. The Duke Wore Jeans, Hell Bent for 
Glory, Chase a Crooked Shadow, Old Yeller (5) 
MacLeod, D. J.. Coliseum, Glasgow: Disc Jockey 
Jamboree. Mejor. R.. Rex, Farnborough: The 
Naked Truth, The Pride and the Passion (2). Makin, 
3. F.. Odeon. Leigh: Windom’s Way, The Silent 
Enemy (2). Manvine. R. A., George, Kilmarnock: 
Witness for the Prosecution, Gulliver’s Travels (2) 
Marsh. W. W.. Gaumont. Penge: Innocent Sinners, 
The Biz Beat (2) Marshall, P. T., Gaumont, 
Burnt Oak: Dracula. Mason, J. A., A/M. Regal, 
Kingston: Hell Bent for Glory. Sayonara (2). Mat- 
thews. N., Ritz. Leyton: Hell Bent for Glory, The 
Deep Six. The Duke Wore Jeans, Chase a Crooked 
Shadow, Sayonara (5). Mawditt, D. §., Metronole, 
Nottingham: Chase a Crooked Shadow, The Duke 
Wore Jeans (2). MeCarthy, A., Ritz, New South- 
gate: Children’s club. Melver, R. C., Odeon, Ash- 


The Man Who 
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fo:d: The Gypsy and the Gentleman, The Bridge 
on the River Kwai, Witness for the Prosecution (3). 
McLaughlin, T. F., Walpole, Ealing: The Big Beat, 
The Gift of Love (2) Merrill, J. A., Magnet, 
Wavertree: The Silent Enemy, The Bridge on the 
River Kwai, 6.5 Special, Witness for the Prosecu- 
tion (4) Meyrick, W. H., Odeon, Hatfield: 
Robbery Under Arms, theatre publicity (2). Mil- 
borrow, K., Odeon, Croydon: The Truth About 
Women. Miller, R. E., Gaumont, Aberdeen: The 
Quiet American. Mills, P 
6.5 Special, Rooney. s 

Carve Her Name With Pride, Blue Murder at St. 
Trinian’s, Windom’s Way, A Tale of Two Cities, 
Thunder Road (5). Moffat, W. T., Gaumont, 
Southsea: Innocent Sinners, Cowboy (2). Mole, 
F. B. W.., A/M, Gaumont, Wolverhampton: 6.5 
Special. Money, R. D., Gaumont, Chelsea: Wild 
is the Wind, The Bolshoi Ballet (2). Moneypenny, 
L. A., Opera House, Jersey: Just My Luck, 6.5 
Special, The Parasites, It Happened in Rome, The 
Lady Takes a Flyer (5). Moore, G., Gaumont, 
Barnsley: Theatre Publicity, 6.5 Special (2). Morgan, 
W. J. C., A/M, Gaumont, King’s Cross: China Doll. 
Moss, R. M.. Gaumont, Plymouth: Innocent Sin- 
ners. Moss, V. G., Forum, West Hartlepool: The 
Camp on Blood Island. Marray, F. C., Odeon, Sur- 
biton: Witness for the Prosecution, Blue Murder at 
St. Trinian’s. Murray, H., Gaumont, Sheffield: 
Dracula, No Time To Die, Rooney (3). 
W. S., Gaumont, Anfield: Man on Fire. 
white, H. W., Odeon, Camberley: The Naked Truth 


NEAT, T. H.. Premier. Cheetham Hill: Dunkirk, Up 
the Creek, Old Yeller, Public Relations, Rooney (5). 
Negus, R. D., Odeon, Henley-on-Thames: The Bridge 
on the River Kwai. Newell, A., Embassy, Peter- 
borough: Happy is the Bride. Newman, G,, Capitol, 
Leith: The Brave One, Innocent Sinners, The Sea 
Wall (3). Newton, F. W., Gaumont, Cardiff: No 
Time to Die, The Whole Truth, 6.5 Special (3). 
Newton, G. S., Rex, Consett: Pajama Game, A King 
in New York, Woman in a Dressing Gown (3). 


Nimse, G. A.. Ritz. Southend: Innocent Sinners. 
Norris, M. N., A/M, Odeon, Cheetham Hill: 
Thunder Road. 

WALKER, J.. Odeon, Hove: The Quiet American, 
Touch of Evil, The Bridge on the River Kwai, 
Windom’s Way, The Naked Truth (5) Walker, 


H. L., Empire, Stockton: Both Ends of the Candle, 
Annie Get Your Gun (2). Wall, A. W. F., Gau- 
mont, Falkirk: The Naked Truth, Slaughter on 
Tenth Avenue, My Man Godfrey (3). WaWace, N.. 
Odeon, Rotherham: The Sad Sack, The Bridge on 
the River Kwai (2). Walshaw, H. P., Odeon, 
Plymouth: Pal Joey. Walton, E., Odeon, Hounsiow 
West: The Bridge on the River Kwai, Blue Murder 
at St. Trinian’s, A Tale of Two Cities (3). Watson, 
G. A., Gaumont, Guernsey: Nigh of the Demon, 
The Tarnished Angels, The Devil's Hairpin, The 
Duke Wore Jeans, The Gypsy and the Gentleman 
(5). Watts. C. K., Odeon, Torquay: The Bridge on 
the River Kwai, Dangerous Exile (2). Watts. D. J.. 
Gaumont, Frome: Legend of the Lost, Paths of 
Glory, The One That Got Away, The Command, 
Men in War (5) Webb. A. C., Odeon, Canter- 


bury: Stage show. The Bridge on the River Kwai, 
Pal Joey (3) Webb. W., Gaumont. East Ham: 
Wild is the Wind Wells, A. A.. Odeon. South 


Norwood: Carve Her Name with Pride Wheeler, 
A. D.. Odeon, Hornchurch Children’s club. Witness 
for the Prosecution (2) White, P. J.. Odeon, High 
Wycombe: Pal Joey. Whittaker. T.. Savoy, Wolver- 
hampton: The Man Who Wouldn't Talk. Wvwsall, 
H., Carlton, Norwich: A Tale of Two Cities. Wicks, 
H. H., Odeon, Islington: Public relations, Carve Her 
Name with Pride (2) Wilkins, L. A., Gaumont, 
Islington: China Doll Dracula, Another Time, 
Another Place, The Gift of Love (4) Wilkins, 
T. B., Odeon. Kensington: The Silent Enemy. A 
Tale of Two Cities, Blue Murder at St. Trinian’s 
@) Wiliams, A. E., Odeon. Ealing: The Silent 
Wilfiems, E.. Gaumont, Barnstaple: The 
Sad Sack WiPiams. G., Regent, Chatham: The 
Moonraker, The Battle of the V1. public relations, 
Wonderful Things, The Careless Years (5). Wi'liams, 
. G.. A/M, Gaumont, Barnstaple: 6.5 Special. 
Wi'iams, J.. Odeon. Settleston: It Happened in 
Wills, C. B.. Odeon, Camberwell: Witness 
for the Prosecution, A Tale of Two Cities, Gideon's 
Day (3) Wilmot, G. A., Odeon, Southampton: 
Witness for the Prosecution. Carve Her Name with 
Pride, The Naked Truth (3) Wilmot. R. C. S., 
Odeon, Newcastle: Paris Holiday, A Tale of Two 
Cities (2) Witkkon, D., Odeon, Southend: Blue 
Murder at St. Trinian’s, A Tale of Two Cities, stage 


show (3). Wilton, N. A., Odeon, Winchester: Until 
They Sail, Escapade in Japan. Witness for the 
Prosecution, The Bridge on the River Kwai (4) 
Witts. F.. Hinpodrome. Gloucester: The Bie Beat 


Wood, D.. Odeon, Welling: Witness for the Prosecu- 
tion Wood, J. D., Esso'do, Brighton: Fantasia 
Wood, R., Gaumont. Dundee: Around the Wor'd in 
Fichty Davs Wood. W. R.. Gaum ~t, Wallasey: 
Bonjour Tristesse, Blue Murder at St. Trinian’s, 
Pal Joey, Windom’s Way (4) Woodman. G. E., 
Grange, Kilburn: Innocent Sinners Wriehtt. D., 
Odeon, Inswich: The Silent Enemy. Wyeth, E. P., 
Odeon. Reading: Gideon’s Day, Carve Her Name 
with Pride. Peyton Place, Blue Murder at St 
Trinian’s (4). 
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Dunkirk Memories 
Gave Them A 
Good Press 


AMONG THE IDEAS carried out for 
“ Dunkirk” at the Rex, Motherwell, W. S. 1. 
Henderson and his assistant used two for the 
press. The first was a “ Dunkirk Memories ” 
feature in which veterans of the evacuation were 
invited to tell their stories. Many local sur- 
vivors were found and their stories made good 
reading. 

The second was the manager's letter of en- 
dorsement which was printed in the press. A 
recruiting tie-up was made with the Ist Battalion 
Cameronians, who dressed a foyer display, using 
models, regimental colours and battle honours, 
life-size dummy soldiers in battle order, and 
actual photographs of the oe + gaa in action 
during the evacuation of Dunki 

- of the many window ye consisted of 
a replica of Edinburgh Castle, with 


“* Dunkirk.”"——W. Prescott, Savoy, St. 
J. W. Turner, Savoy, Sale; D. Mackrell, Hay- 
market, Newcastle: P. C. Stevenson, Riako, 
Broughton; J. M. Hart, Olympia, Bridgeton; Cc. B 
Horrex, Majestic, King’s Lynn; H. F. Crane, 
Adelphi, Birmingham; A. S. Dale, Rex, Riddrie; 
G. Lennox, Picture House, Dennistoun. 

ad en Hills of Rome.”’"—-E. F. Bailey, Ritz, 
Stockport; L. Sobey, Wallaw, Blyth: A. H. Harris, 
Pavilion, Wylde Green; Lawrie, Regal, 
Greenock; A. Brown, Regal, Hull: E. Wicks, 
Whitehall, Rotherham; J. G. Campbell, Regal, 
Coatbridge; . Kilmarnock, 

“The Brot H. Coombes, 
Metropole, Nottingham; T. Whittaker, Savoy, 
Wolverhampton; L. H. Allen, Rivoli, Southend; 

A. Wright, Regent, Gt. Yarmouth; M. J. 
Zagury, Embassy, North Harrow; A. G. Cattell, 
Regal. Torquay. 

“The Sheepman.’’—-E. F. Bailey, Ritz, Stock- 

Leeds: J. Dunachie, 


port; R. H. Romaine, Ritz, 

Regal, Glasgow; C. S. Watson, Elite, Middies- 

brough: H. F. Crane, Adelphi, Birmingham. 
Goss, 


“Don’t Go Near the Water.”"—-R. P. 


Helens; 


Gaumont, — J. O. Paton, Ritz, Brighouse. 

al Law and Jake Wade "’/** Tarzan and the 
Lest Safari.”"—J. Edmundson, Ritz, Bradford; 
R. H. Romaine, Ritz, Leeds. 

“The Sheepman "/* Cry Terror.””—-A. P. C. 
Bridger, Ritz, Maidstone; K. J. Gasper, Gaumont, 
Upminster 

** Saddie the Wind.”—J. O. Paton, Ritz, Brig- 
house 

“Raintree County.’’—L H. Allen, Rivoli, 
Southend 

“ Davy.”"—-W. D. Demaecker, Mayfair, Battle- 
field 

“The Safecracker.”.—J. O. Paton, Ritz, Brig- 

use 


of the Cameronians parading 
dress. 

The entire facade of the theatre was dressed 
with bunting and flags and members of the 
Dunkirk Veterans’ Association were invited to 
the opening night. 

A. . Seddon and his two assistants, O. 
Begley and F. Johnston, arranged for a float to 
be included in the Lord Mayor's parade to 
support the screening of “ Dunkirk” at the 
Ritz, Belfast. 

For the second year running theirs was the 
only cinema represented by a float in this parade. 
It consisted of giant side panels containing film 
credits and cut-outs of Servicemen plus blow-ups 
and scene stills. 

A civic opening was arranged with the 
aid of the three Services, who provided lining 
parties and guards of honour. Among those 
invited were representatives of the Governor, the 
Lord and Lady Mayoress. and other civic 
dignitaries. 

The theatre was dressed overall for the occasion 


in ceremonial 
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MANAGEMENT 


Personal Appearances 


THE COMPLETE PROFESSIONAL 
MAKES IT ALL SO EASY 


ON THE WAY to the Ardmore studios at 
Bray the other day, I got to thinking of personal 
appearances. For I was making the trip with 
the idea of arranging a “ personal” myself. 

Most managers who have handled this sort of 
event are aware of the accompanying headaches 
and problems. What the devil to do once you 
get the star on the stage, what sort of press 
angle to adopt, how to treat the so-called difficult 
actors or actresses, how to cope with the star who 
makes it plain that the whole thing is a total 

to him. 

—. of us have been put through the hoop 
with a dozen variations on this sort of trouble— 
and these thoughts were uppermost in my mind 
as 1 started out on this trip to see if I could 
persuade James Cagney, then filming in Ireland, 
to come over here to introduce a programme of 
his films. 


* 
Opportunity 
rrival at Bray everything had been laid 
=. pe for the press boys, who had accom- 
panied me in the plane and had come to meet the 
stars of the film, look around the studio and 
generally absorb background for the film. 

For the time being, I left them to it, and 
decided to wait for a suitable opportunity to 
buttonhole the star. 

After lunch, Jock Macgregor, the organiser of 
the press jamboree, took me over to Cagney and 
introduced me. At the moment, the star was 
talking to a columnist, so I said I would see him 
later, He nodded curtly to me, and I began to 
think that I should probably have to wait for 
several hours and then take pot luck at being 
introduced again, when all the press interviews 
were over. 

Consequently, I wandered off and had a look 
at some shooting on a set, had a cup of tea 
with some technicians on another set, and then 
gradually made my way back to the main build- 
ing, Where Cagney was still having the odd pic- 
ture or two taken. : 

On secing me he turned at once and called 
out: “ Where the hell have you been? I've 
been looking for you! ” I must say I was quite 
impressed, because he not only remembered my 
name, but also roughly what I wanted of him— 


*Kine."-MGM CONTEST—Contd. 


t ags, bunting and large blow-ups. 
a s destan a press show was held, which 
resulted in excellent editorial coverage. The 
film serialisation was placed in the Northern 
Whig. and manager Seddon claims that this is 
the first time a serialisation has been accepted 
this paper in over two years. 
sa my "one, manager of the Rex, Leyton- 
stone, had a sandwichboard man_ touring the 
town for * The Sheepman ” and “ Cry Terror! 
A van from a local trader was also decorated 
sblicity. 
ee banded special cards worded “ Darling, 
do be a lamb and take me to see... were 
distributed before playdate. 
A painting contest was held for the ABC 
minors with complimentary tickets for the’ best 


entries. Several shop windows featured publicity 
presentations, most of them with a western 
theme. 


Blow-ups of Mario Lanza were used in record 
displays et three major shops by G. Williams 
and his assistant, G. Pemble, for the showing of 
* Seven Hills of Rome ” at the Regemt, Chatham. 

Slips overprinted “To the ‘Seven Hills of 


a thing I only barely 
an hour or two before. 

My conversation with the man was constantly 
interrupted by photographers asking him to pose 
for more pictures and by reporters asking him 
questions. 

For the former, he tirelessly struck the pnses 
or made the “tough guy” gestures they asked 
for, each time giving all his attention to what he 
was doing. 


had time to mention 


No Gimmicks 


For the latter, he was serious, thorough and 
devoid of gimmicks or pretentions. 

Then he would turn back to me, he would get 
down to mapping out our arrangements, devoting 
all his attention to the matter in hand. 

The only other time I've had his sort of really 
satisfying interview with a star was when I had 
a similar conversation with Erich von Stroheim. 

In each case it was my job to make the 
arrangements for a personal appearance. In 
each case the star, a complete professional, was 
willing to let me “ play the director” and did not 
try to impose any sort of “ temperament” on the 
proceedings. 

With both these men one had the indelible 
impression that, though a “personal” might 
not be desperately important to him, he was 
willing and eager to make it the biggest success 
possible. 


Star Quality 


I also had the strong impression that if I 
meet Cagney again, in a year or two, he will 
not have to be reminded of my name, and that 
we shall carry on our conversation with just 
the same friendly informality that we enjoyed at 
Bray. 


I don’t know, but this seems to me to be the 
essence of star quality—the ability to devote time 
and trouble to every aspect of one’s work and 
to do it in a competent but very charming way. 

Cagney is the complete professional—and 
that’s something to be prized because it’s a 
pretty rare attribute these days. 


Rome'"’ were posted in prominent positions. 
Vespa scooters were featured in a striking foyer 
display while the dealer dedicated his window 
to the film. 

Two Chatham NAAFI clubs, serving hundreds 
of troops, each displayed a panel with complet 
credits. An amplifier, record player and speakers 
were borrowed locally and used to relay music 
featured in the film to patrons outside the 
theatre. 

The Chatham Observer and the Chatham and 
Gillingham News gave good coverage to the 
film in their editorial columns. 

For the screening of “Seven Hills of Rome” 
at the Lyric, Wellingborough, manager R. J. 
Crabb arranged ten window displays linked with 
records, sheet music, flowers and artists’ 
materials. 

A contest was arranged with Frames Tours, in 
which patrons were asked to answer any seven 
out of ten questions on Rome correctly. Three 
thousand competition forms were distributed on 
a door-to-door basis. Prizes for the competi- 
tion included a rail and steamer trip and a visit 
to London Airport for two persons. 

Mario Lanza recordings were played over the 
theatre non-sync prior to playdate, and a foyer 
display erected, tied-in with local traders. 


o 


A Disc You Can 
Play To Any 
Audience 


DECCA has again come up with a fine disc 
that should go down well in the cinema. This is 
LK4285, featuring Winifred Atwell in a collection 
called “* Around the World in 80 Tunes,” which 
is the actual number of melodies the disc contains. 

What a consistent player Miss Atwell is. Here 
we have “* Oh, Dear, What Can the Matter Be ” 
sandwiched between “* Mexican Hat Dance ” and 
Chopin's Fantaisie Impromptu (Op. 66). 

Throughout the record the mood and melodies 
are constantly changing, and this is one you can 
confidently play to any audience. 

Decca LXT5421 has the Paris Conservatoire 
Orchestra under Albert Wolff in a collection of 
“ Overtures in Hi-Fi." This again strikes me as 
“an excellent buy for managers, for what better 
music to start your programmes than an over- 
ture: 


Robust 


The selection of moods is wide, from the 
bouncy and robust to the more romantic—music, 
indeed, for most moods. 

There is a fine record by the Boston Same 
Orchestra under Charles Munch (RCA RBI6/30). 
This great orchestra plays a number of well loved 
semi-classical melodies—Ravel’s “ Bolero,” “ La 
Valse,” “* Rapsodie Espagnole ” and “ Prelude to 
the Afternoon of a Faun.” A beautiful disc which 
again should appeal to most tastes. 

“ Warm, Wild and Wonderful ” is the title of 
Felsted PDL85049, on which Eddie Barclay and 
his Orchestra play a fine selection of tunes from 
“ Cigareets and Whuskey and Wild, Wild 
Women ” to “ At the Balalaika.” 

There are 16 tracks in all and one or more 
of them will fit into practically any cinema mood, 
while the disc as a whole would make a very 
pleasant interlude. 


No Doubts 


The organ has always been a part of cinema— 
sometimes a bad part, sometimes good. You need 
have no doubts about the organ playing of Lenny 
Dee on Brunswick LAT8258, however—it’s first 
class. On this disc the instrument is exploited to 
the full; indeed, the range of the organ on this 
record is phenomenal, and one feels none of the 
monotony common to so many organ “ recitals.” 

“ Music for Me and My Girl” (Felsted 
PDL85050) is gered by Gerard Austin and his 
Quartet, and the 24 melodies, mostly from the 
currently popular French repertoire, have a very 
lean-back-and-listen effect. e@ quartet plays in 
the modern idiom and will. I’m sure, prove very 
popular with the “ cooler ” fans. 


Technique 


For brilliance and sheer technique Erroll Garner 
has few peers. Moreover, he’s a jazz musician 
of the front rank when in the mood, and his 
latest disc (London LTZ C15126) demonstrates his 
talents to the full. The titles include “ Stormy 
Weather,” “ She’s Funny That Way,” “I Sur- 
render Dear,” “ Laura” and a number of other 
standards. 

The Groaner needs no introduction to the 
cinema audience—or any other audience for that 
matter. “ Twilight on the Trail” (Brunswick 
LAT8253) is Bing’s latest LP, and it features 
a number of tunes with the Western flavour. 

For any film with an Italian setting you couldn’t 
do better for mood music than to get a copy 
of Durium DLU96033, which features Roberto 
Murolo singing “ Under the Stars of Naples,” 
accompanied by his guitar. 

Another fine collection this—a gentle voice, 
a smooth guitar, and with a slight exercise of 
imagination you are away in Naples. 
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TRADE 


Tite 
CARRINGFORD SCHOOL 
MYSTER 


*CHAIN OF EVENTS 
CRANES ARE FLYING, THE ... 
CRIMSON CURTAIN 

+DECKS RAN RED, THE 
FACE OF THE CAT, THE 
or, Tae WALKED THE 
GOD’S LITTLE ACRE .. 
HOT ANGEL, THE 
HUMAN CARGO 

+tHUNTERS, THE ... 
ISLAND WOMEN 
LEFT-HANDED GUN, THE 
LIFE BEGINS AT 17 

LIKE FATHER, LIKE SON 


*MAN UPSTAIRS, THE 


*MAN WITH A GUN 
*MATCHMAKER, THE ... 
*MOMENT OF INDISCRETION 
MYSTERIOUS INVADER, THE 
+2NAKED AND THE DEAD, THE 
NIGHT OF THE STORM 
*tPASSIONATE SUMMER 


**ROCKETS GALORE 


SALVAGE GANG, THE 


{THREE OUTLAWS 
*TWILIGHT FOR THE GODS ... 
VIKING WOMEN 

WHEN HELL BROKE LOOSE 
eS THE EVER- 


tWONDERFUL YEARS, THE ... 


UNION PACIFIC 


(C) Suitable for Children. 


OCTOBER 


SHOW OFPERS—SEPTEMBER, 1958 


Recp. No. 
Br./E. 23719- 
23726 


Br./E. 23741 


F. 23543 
F. 23743 
F. 23744 
F, 23750 


F. 23746 


- 


. 23716 


™ 


23763 


F, 23754 


be 


. 23749 


i} 


. 23755 


F. 23714 


F. 23768 


Br./E. 23740 


Br./E. 23712 
F, 23745 
Br./E. 23767 
F. 23751 


F. 23773 


F. 23742 


Br./E. 23777 


Br./E. 23757 


F. 23706 


F. 23727 


F. 23752 


F. 23715 


F. 23756 


F. 23728 


F. 1884 


2, 1958 


RUNNING CERTI- LENGTH 


RENTER 
British Lion- 
CFF 
British Lion ... 
Curzon 
Connoisseur ... 
MGM 
Miracle 
20th Century- 
Fox 
United Artists 
Paramount 
Gala 
20th Century- 
Fox 
United Artists 
Warner 
Columbia 
Archway 


British Lion ... 


Anglo 
Amalgamated 
Paramount 
United Artists 
Anglo 
Amalgamated 
Rank ... 
Mayfair 
Rank ... 


Rank .. 


World Wide- 
CFF 


Exclusive 

Rank ... 

Anglo 
Amalgamated 

Paramount 


Warner 


Rank ... 


Paramount 


(CC) Excellent for Children. 


Time (MIN.) FICATE (FEET) 


8 instalments of 
approx. 17 mins. 


62 


A 


U 


U 


(NC) Not for Children. 


$,572 


8,280 


4,500 


4,676 


5,900 


10,708 


5,739 


7,047 


7,642 


Jean-Claude Pascal 


James Mason 
Dorothy Dandridge 
Broderick Crawford 
Franceise Arnoul ... 
Bernard Blier 
Bernard Wiki 
Robert — 


H 
Dolores Michaels 


Mason Alan Dinchart 
Micheline Presie ... 
Raymond Pellegrin 
Dora Doll 

oe Se ite 


Lita Milan 


Luana Anders a 
Dorothy Johnson 
Mark Damon 
Vittorio De Sica 
Marisa Merlini 


Franco Di Trocchio 
Richard 


John Le Mesurier 
Shirley Booth ” 
Shirley MacLaine 
Anthony Perkins 
Ronald Howard 


Ivan Desny 

Willi A. Kleinau 
Virginia McKenna 
Bill Travers 
Yvonne Mitchell 
Jeannie Carson 
Donald Sinden 
Roland Culver 

Ali Allen 

Amanda Coxell 
Frazer Hines 
Christopher » pases 
Neville Brand ; 


Sandra Dee 
Teresa Wright 


12,132 


eyes Stanwyck... 
oel McCrea 
Robert Preston 


* British Quota Picture. 


Box-Orrice ANGLE 
School Story. First-class children's 
matinee booking (CC) 
Crime melodrama. Good quota (C) 
Romantic melodrama. Very od high- 
class and ** art-house "’ (c) 


Macabre love-story. Collector's 
for specialised audiences (NC) 


Seafaring melodrama. Very good ad- 
venture fare (C) 


French Resistance melodrama. Very 
good special audience booking (C) 

Outdoor melodrama. 
alfresco thriller (NC) 

Down-to-earth melodrama. Potential 
star and title turn-up (NC) 

Aerial melodrama. Useful support (C) 
rime melodrama. Average Continental 

fare (NC) 


War melodrama. First-rate star and 
popular booking (C) 


Romantic melodrama. So-so ‘‘second”’ 
(NC) 


melodrama. Good double bill 


(C) 
Teenage melodrama. Very moderate 
** second *’ (C) 


Domestic comedy melodrama, Art 
house only booking (C) 

Psychological melodrama. Good British 
** double bill" (C) 

Crime melodrama. Reliable quota (C) 

Comedy. Capital out-of-the-rut. light 
booking (C) 


Marital and crime melodrama. Good 
British ** second ** (C) 


Science fiction-cum 
Good industrial FGouble ball * 


Melodrama. Outstanding war fare and 
title booking (C) 


——_ melodrama. Ticklish booking. 
(NC) 


R ic melodrama. saan ete British 


omantic 

star and popular booking (C) 

Comet. Capital British light booking 
(C) 


Adventure-comedy. First class children's 
feature (C) 


oa melodrama. Useful “‘ second * 
(Cc) 


Maritime melodrama. Good star and 
title booking (C) 
Adventure melodr: . Good industrial 


ama 
** double bill ** (C) 


World War II melodrama. Very, very 
moderate ** second "* (C) 


Moderate ‘‘pro- 


or drama. Sound “* double bill "’ 
) 


Outdoor drama. Outstanding general 
booking (C) 


t In Colour. 


* KINE.” 
Review 


Sept 


Sept. 


Sept. 


Sept. 


Sept. 


Sept. 


4 


18 


29 


RELEASE 
Date 


Not Fixed 


Oct. 13 
Not Fixed 
Not Fixed 
Not Fixed 
Not Fixed 
Sept. 29 
Oct. 6 
Not Fixed 
Not Fixed 


Nov. 3 


Immediate 


Not Fixed 
Oct, 27 


Oct. 20 


Not Fixed 


Immediate 
Oct. 6 
Immediate 


Not Fixed 


Not Fixed 


t Wide Screen 
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TRIBUTE TO 
THE NEW 
NEWSREEL 


THE new-style Universal News- 
reel is the subject of a tribute from 
Ronnie Maquire, director, Playhouse | 
(Edinburgh), Lid. Writing to Rank | 
Film Distributors, he stated :— 

“I sincerely feel your newsreel | 
has a fresh and ultra-modern ap- | 
proach compared with the fowsreels | 
we have been screening over the 
past decade. 

“ | appreciate how difficult it must 
be to combat TV in this field and | 
think your idea of presenting the | 
incidents and past history leading to 
the particular tem you are newscast- 
ing 1s both original and informative. 

“The personal interviews are also 
an excellent thing, as I find the | 
majority of our audiences are more 
interested in the personalities who | 
create the news than they are in 
the actual item itself. 

“ Congratulations to the team 
who have devised this truly superb 
news eel.” 


Rex Ingram 
To Retire 


REX INGRAM, National Screen 
Service’s representative for London | 
and the South Coast since 1952, is to | 
retire due to poor health. | 

He joined the company in 1926 and | 
until 1952 represented it in London | 
and the Home Counties and the Birm- 
ingham district | 

dis retirement means a number of 
changes in territorial representation. 
Leslic Ryder is to be moved from 
Yorkshire to cover London and the 
South Coast; Peter Beahan, who has 
been responsible for Birmingham and | 
the Midlands, will now take over the 
West Riding of Yorkshire and Derby- 
shire, retaining Birmingham and Staf- 
fordshire. 

Bob Bush, the Newcastle repre 
sentative, will extend his territory to 
include the North and East Ridings 
of Yorkshire 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Tues., Oct. 7 11.00 Own 
Tucs., . 7 1045 Cinephone 
Thur. ,, -9 10.45 Cinephone 
Fri., » 10 10.15 Cinephone 
o9 10 10.15 Cinephone 
Tues., 7 10.45 Olympia 
Pri 10 10.30 Regal 
Fri 10 10.45 Ritz 
Wed. 8 10.30 Forum 
Tues 7 10.30 Haymarket 
Thur., .. 9 10.30 Hippodrome 


| Eaton, falls in love with the son of 


editing and final polishing to be 


done before the picture goes out on | October. 
release in this country. 


| 

Next Knightsbridge production 

may be the Biblical story of Noah, 

featuring Alec Guinness, who is 
again writing the script. 


© - eS | 


REMEMBER Josh Billings’ advice | 
in this paper a fortnight ago, that 
Frankenstein should be called in to 
help solve the star shortage? 

Well, Hammer chief Anthony 
Hinds didn’t act too literally on the 
advice, but he went along to a 
special showing of “Across the 
" for a closer look at Marla 


Result: the Italian actress has 
been given the leading female role 
of Cecile in the company’s “ Hound 
of the Baskervilles,” now filming at 
Bray. 


ASSISTANT 
Gibb and Isabel 
patented a _ storage for 
recording tapes. 

The lid of the cabinet is lined 
with acetate, behind which is a card 
ruled to correspond with the com- 
partments of the cabinet. A china- 
graph pencil is supplied so that tapes 
may be labelled in these ruled 
divisions. 

Record Housing, Ltd., of Brook 
Road, N.22, are sole makers and dis- 
tributors. 


FOLLOWING a week's location at 
Windsor and Runnymede British 
Lion's Crazy Gang comedy, “ Clowns 
in Clover " went into Shepperton on 
Monday. Produced by E. M. 
Smedley-Aston and directed by Val 
Guest the story tells of a circus which 
relies on the very unstable support of 
the Crazy Gang for its success. 

Joseph Tomelty is the old circus 
proprietor whose daughter, Shirley 


film director 
Clement 
cabinet 


Alec | 


have 


a rival and more successful circus 
owner, played by Eric Pohlmann. | 


a s ae 
WARWICK plans to. start its 
comedy, “Idle on Parade,” with 


| Friday, October 3. 
10.30 
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BRITISH PRODUCTION—continued 


Anthony Newley, towards the end of 
Harold Huth will produce. 


SAM SPIEGEL returned last week 
from New York where, among other 
things, he discussed his forthcoming 
Horizon British production, “ Lord 
of the Flies.” 


Filming will probably not start | 


until next spring and a scriptwriter | 


is expected to be chosen within the 
next month. Spiegel bought the 
screen rights of the Louis Golding 


novel from Ealing earlier this year. 


FILMING started at Shepperton 


on Monday on Sydney Box’s “ 
way in the ~ 2 The picture stars 
Hildegarde Neff, Van Johnson, and 
is directed by Muriel Box. 


i2Q , 


Tes UA Films 
For Mexico 


STANLEY KRAMER'’S' “ The 
Defiant Ones,”’ starring Tony Curtis 
and Sidney Poitier, and the Alec 
Guinness _ starring icture, ‘* The 
Horse’s Mouth,” will be shown in the 


Sub- | 


| 


| 


World Review of Film Festivals to be | 


held in Mexico from October 10-27. 

Entries in the festival are limited to 
pictures that 
festivals. 
Bear for best actor at 


the Berlin 


at have won prizes in | 
Sidney Poitier won a Silver | 


festival and Alec Guinness captured | 


the Colpi Cup as best actpr at Venice. 


Both films are distributed by United | 


Artists. 


LATE EXTRA 


a.m., Plaza. — ** Houseboat 


| (Paramount). 


LONDON 
Six shorts on Warner —. U 
BIRMINGHAM 
Adam and Eve ... es ORB Carlos Baena A 
Torero sd wee - ORB Luis Procuna - 
The Unashamed ... bei ORB Rae Kidd Fae 
The Summer Wind Blows Gala Margot Carlquist X 
CARDIFF } 
The Revenge of Frankenstein Columbia Peter Cushing ... X 
GLASGOW 
The Revenge of Frankenstein Columbia Peter Cushing ... X 
LEEDS 
The Revenge of Frankenstein Columbia Peter Cushing ... X 
LIVERPOOL 
The Revenge of Frankenstein Columbia Peter Cushing ... X 
NEWCASTLE 
The Revenge of Frankenstein Columbia Peter Cushing ... X 
SHEFFIELD 
The Revenge of Frankenstein Columbia Peter Cushing ... X 


CLASSIFIED 
ADVERTISEMENT RATES 


SIVUATIONS VACANT ... 9d. per word 
SITUATIONS WANTED ... 4d. ,, ,, 
SE ose ore one BOE” 
FOR SALE & WANTED... I/- , . 
MISCELLANEOUS wee . 1/- ” ” 


Caps 2d. per word an. Box No. 1/- extra. 
All Classified Advertisements must 
be oronekd teneses approved 
for inclusion in the next week's Issue. 
KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 


ments accepted over the 
telephone 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 
box number 


SITUATIONS VACANT 


MAJOR INDEPENDENT CINEMA CIRCUIT 


requires 
BRIGHT, YOUNG, ENERGETIC 


ASSISTANT 


PUBLICITY and EXPLOITATION 
DEPARTMENT 


Must have Publicity and Advertising 
experience and be capable of pro- 
ducing quick press, print and poster 
roughs, punchy copy, etc. 

Knowledge of block production aiso 
an advantage. 

Interesting and varied permanent 
position for a keen hard-working 
young man. Details of age, experience 
and salary required to: 


N BOX 182, KINEMATOGRAPH WEEKLY 


perienced cinema managers for important 
key situations within a Northern indepen- 
dent circuit. Salary, plus generous com- 
mission. 3 Opportunities for the 
right men Full particulars in first in- 
stance to Star Associated Holdings, Ltd., 


P.O. Box 170, 15, Wellington Street, 
Leeds, 1. 

MANAGER AND RELIEF 
MANAGER required immediately for 


South Coast cinema Applications with 
first-class references and full particulars, 
apply P., Box 184, Kinematograph 
Weekly 

OPERATORS, Chiefs and Seconds re- 
quired. Excellent positions for reliable, 
experienced men. Accommodation can 
be arranged. Apply. Manager, Lyric, 
Holbrook Lane, Coventry. 

COMPETENT MANAGER required for 
first-class hall in the East Lon area. 
Top salary, commission and permanency 
for fully experienced man with strong 
aaeeer-—S., Box 187, Kinematograph 

y. 
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SITUATIONS VACANT (contd.) | 


~ BALLROOM Manager 
private company in S. Lancashire. Excel- 
lent opportunity for manager or assistant 
with large circuit to make a change.— 
Fullest details to Q., Box 185, Kinemato- 
graph Weekly. ee 

VACANCY occurs for an Assistant 
Ballroom Manager. Previous experience 
not essential, but ability to organise and 
personality vital.—Write to R., Box 186, 
Kinematograph Weekly. 


SITUATIONS WANTED 


“CAMERAMAN SEEKS POST. 
PERIENCE IN LIGHTING for 
and black and white, 35-mm. and 16-mm 
cameras. Some editing and scripting. 17 
years in the industry —H., Box 177, 
Kinematograph Weekly 


MANAGER, AGE 31, 
PROJECTION EXPERIENCE, 
N; SOUTH 
NOT ESSENTIAL; 
MODATION REQUIRED. 0., 
183, KINEMATOGRAPH WEEKLY. 


MANAGER, experienced every type “of 
cinema in London and Provinces Single 
Bonded Thirty years’ references.—T., 
Box 188, Kinematograph Weekly 

CINEMA Manager desires change. TV 
or film studios preferred, but anything 
connected with show business considered 
Live show experience. Good references 
Single; age 25 At present working in 


“EX- 


colour 


MARRIED 


London, but willing to travel. Suggestions 
welcome What offers?—U., Box 189 
Kinematograph Weekly. 

HIRE 
~ FIRE Pumps for location “ rain ” sup- 
plied by Fyrone Co., Ltd., Violet Road, 
London, E.3.—Telephone: Bill Manners, 


East 3300, or night Seven Kings 7294. 


ARRIFLEX 16, brand new outfit and 
six Cooke T lenses and all accessories plus 
all other types of photographic equipment 
available for hire.—B. Bennett and Sons 
Ltd., 25-27, Oxford Street, London, W.! 
Ger. 9953. Send for catalogue 


SMALL Studio for ; special effects, with 


rostrum, etc., occasionally for hire. 
Central London.—Gerrard 5247 

FOR SALE 
PREVIEW THEATRE in Glasgow 


Entire equipment and furnishings for sale 
Simplex portable projectors, Strong arcs, 
Crypton rectifier, 42 seats, etc. Purchaser 
to dismantle and remove What offers? 
Inventory from M., Box 181, Kinemato- 
graph Weekly 

FOR SALE.—Vinten Everest Camera, 
in excellent condition Recently over- 
hauled and al! lenses reconditioned. Price 
£750. Or available for hire at £15 per 
week. Apply, L., Box 180, Kinematograph 


WANTED 


~ WANTED, pair of variable Anamorphic 
Lenses.—State price and particulars to Z., 
Box 169, Kinematograph Weekly 

WOULD purchase 
amp., for secondary 
in good condition 
graph Weekly. 


WANTED.—ANAMORPHIC 


Batteries, 80-100 
lighting: must be 
-J. Box 178, Kinemato- 


ALSO BACKING LENS, 7} 
BLOND, 37, 
POOL 


INCHES.- 
HOPE STREET, LIVER- 


“required by | 


—LENS| 
AND BRACKETS FOR KALEE 12; | 


concern 
except for the 3 shops. 


FOR SALE 


J. R. BRIDGFORD & SONS 
44 Spring Gardens 
Manchester, 2 
DEA. 5911 


BRAMHALL, 


Cafe, living accommodation, 3 shops together with car park. 
The cinema, seating 903, is well furnished and equipped and will be sold as a going 
The entire property is freehold and will be offered with vacant possession, 


CHESHIRE 


BY AUCTION 


Solicitors: S. A. BAILEY & CO., Chaimers House, 


at the Estate Exchange, 46 Fountain St., Manchester 2, on Wednesday, October 15. 
Particulars and Conditions of Sale from: 


JOINT AUCTIONEERS 


HARRIS & GILLOW 
93/95 Wardour Street 
London, W.1. 
GERrard 2504 
43 Russell Square, London, W.C.1 


1958 31 
FREEHOLD PROPERTY | : 
} T 
The Tudor Cinema | (Displays 


of exceptional 
finish & distinction 


COLTMIANS 


FRAMES 


STILL and POSTER 


~ || CASES & CABINETS 


BACKGROUNDS 


You can do a 


GOOD DEAL BETTER 


0 batch rec diti d 


Chairs available for inspection. 
REBUILT MODERN CHAIRS AS NEW 
inspection cordially in at London showrooms :— 
102 102 BRIGHTON BOAD, LONDON, N.16 
Phone GERALD LEVENSON, CLissold 6617/8 
COMPARE QUALITY—COMPARE PRICES 
ANOTHER NEW CUSTOMER | 


FOR SALE 
35mm Morigrat hand camera, turret, 
3 lenses, 6 magazines, 200’. 

£175.0.0 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, N.4. 5241/2 


Newcastle: 52 Stowell Street. 
Cardiff: 99 Cathedral Road. Tel.: 31609 
Glasgow : 130 Renfieid St. Tel. ; 7508/9 Douglas 


MODERNISATION 1" 
SPECIALIST CONTRACTORS 


@ TECHNICAL 
29 Hanover St., 
Batley, Yorks. 
Tel.: 754. 


Tel.; 25539 


SALES 

Whirlow Lane, 
Sheffield, 11. 
Tel.; 72892. 


DECORATIONS # is: tists 


Joinery, Furnishings 


London : Midiands 
23 Fir Grove, 16 Phipson Rd., 
New Malden, Surrey. Birmingham, 1) 
Tal.: Malden 0389 = Tel. : South 0485 


CATEGORY BOARDS 
SEAT INDICATORS 

INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


A 
‘a shillings spent 


on a 


BARGAIN of the WEEK 

One only British Acoustic Type 5.20 am- 
er with pre-amplifier, but less exciter unit. 
is modern amplifier was current up to the 

introduction of GK series, and is in excellent 

condition, less valves £25. 

C.W.0. only, refunded if goods returned within 14 

days of receipt. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 

Tel.: Atherstone 3210/3202 


Classitied 


Advertisement 


in the KINE, nill 


| 
| pay bandsome 
| dividends 


RECORDING STUDIO 


ALL FACILITIES 
Tape to Disc, Hire, Mobile 


MAGNEGRAPH 


1 Hanway Place, London, W.1. LAN 2156 


IMPORTANT 


When replying to Small Ads. do not 

enclose original references or docu- 

ments. SEND COPIES ONLY in the 

first instance. When addressing Box 

Numbers be sure you quote the 
correct number. 


Send your “Smalls” today ! 


—and remember to save delay it 
is advisable to send a remittance 


with your announcement. 


STUDIO AND OFFICES 


305-7 UPPER STREET, LONDON. N.I 


: CANONBURY 9401-2 


CHANGE 


LUXURIOUS FRAMES, 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 


REASONABLE WEEKLY CHARGE - 


TO CLASSIC 


ATTRACTIVE PUBLICITY ATA 
NO CAPITAL OUTLAY 


we 
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RICHARD ATTENBOROUGH 
BERNARD LEE A night 


DONALD HOUSTON . 
of shattering 
DOROTHY ALISON 


with VIRGINIA MASKELL suspense! 


ORIGINAL STORY AND SCREENPLAY BY ALUN FALCONER - PRODUCED BY ROBERT DUNBAR - DIRECTED BY DON CHAFFEY 
An A.G.T. Film DISTRIBUTED BY BRITISH LION FILMS 


Dermot WALSH Susan SHAW liso GASTONI Jock WATLING 


A ieee, 


A 
A CHAIN OF EVENTS THAT STARTED WITH A MAN WITHOUT A BUS FARE ANO ENDED IN BLACKMAIL and VIOLENCE 


A BEACONSFIELD FILM PRODUCTION 


DISTRIBUTED BY BRITISH LION FILM 


